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Council in 1297 —but a gift granted by a superhuman or demi-
god, whose exceptional merit constituted the sole guarantee
against tyranny.

In chapter 5 by Wouter Kreuze, the focus shifts from art
history to history and from effective to conditional liberty.
The 1575 avvisi (‘newssheets’) overturn the image of unity sym-
bolically evoked by Doria’s figure, instead underscoring the
polarisation of Genoa’s political life (old and new nobles, pro-
French and pro-Spanish factions). Still, even behind these
contrasts lurked an idea of liberty. The liberty of Genoa, the
1575 avvisi suggest, needed to be conditional to be preserved:
political and commercial alliance with one of the two great
foreign monarchies was essential to survival of the Repub-
lic. Liberty in Genoa was therefore conditional, and it was
only the extent of these conditions that could be discussed.

Chapter 6 by Benoit Maréchaux delves into the contest
over the meaning of republican liberty between Genoa and
Venice, which shows why the Cambridge school paradigm
does not concretely apply to early modern Europe. Indeed, in
this case the ideological opposition was not between republi-
canand monarchical states but two rival republics. By examin-
ing what he calls a ‘war of writings’, made up of both published
pamphlets and unauthorised manuscripts that circulated
widely during the conflict between the Papal State and the
Venetian Republic (1606—1607), Maréchaux sheds new light
on the indeterminacy inhering in the very concept of repub-
lican liberty: whereas Venice, according to Genoa, was not
entirely free because of the tribute paid to the Turks, Genoa,
according to Venice, lacked full sovereignty and was not even
arepublican state but a city subject to the King of Spain.

In chapter 7, Fiorenzo Toso addresses what we may call
the quest for linguistic liberty. Starting with Paolo Foglietta’s
Lamento de Zena, between the late sixteenth and the mid-sev-
enteenth century Genoese poetry used the vernacular as the
language of politics. The vernacular thus emerged in opposi-
tion to the Tuscan language as the idiom of political indepen-
dence. Consistently employed in celebrations of the doge,
such as in the verses composed by Barnaba Cigala Casero
and Gian Giacomo Cavalli, the vernacular was also used to
celebrate the coronation of Agostino Pallavicino in 1637. It
thereby contributed to a radical shift in representations of
the state, which shifted away from focus on the offered lord-
ship embodied by Doria toward emphasis on a new royal sta-
tus (though merely allegorical) symbolised by the crowned
doge. Ligurian poets played a part in this process by vehe-
mently justifying the royal status of Genoa and the Repub-
lic’s control over the Kingdom of Corsica.
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Identity

The 1637 coronation marks the beginning of anew era, as well
asanewsection of our volume. The contributions collected in
this third section (chapters 8-12), which is entitled The Nego-
tiation of Identity, survey cultural production in Genoa from
1625 — when the definitive edition of Cesare Ripa’s Iconologia
was printed — to 1660, the year that Giovanni Andrea Spino-
1a’s Perfidia fulminata da Sansone was published. All the chapters
centre on the representation of the state, which during this
period of Genoa’s history proved to be increasingly elusive
and multi-faceted. On one hand, after overcoming the tur-
moil of the 1620s, Genoa became an international Baroque
capital, thanks in part to the ambitious literary program
championed by Anton Giulio Brignole Sale and the revival of
the navalist project.’ On the other hand, this international
‘launch’ was quickly followed by an ‘eclipse’ foreshadowing
the crisis of the Republic.”” These contradictions were vividly
reflected in Genoese cultural production, with textual and
figurative representations depicting the continual search for
a more consistent political identity. Indeed, the attempt to
portray Genoa as an imperialist power with key possessions
in the Mediterranean (e.g. the Kingdom of Corsica) deeply
affected the coherence of any republican representation and
led to even more frequent evocation of symbols and figures
from the monarchical repertoire.

In chapter 8, Valentina Borniotto studies the evolution
of allegorical representations of Genoa between the six-
teenth and seventeenth centuries. Previously embodied by
several local heroes, such as the medieval general Guglielmo
Embriaco, Genoa acquired a fixed identity after the publica-
tion of Cesare Ripa’s Iconologia — which canonised the image
of a lean, manly-looking female figure whose helmet and
corselet were adorned with allegorical elements referring to
the Ligurian virtues of prudence and industriousness. The
lasting and vast purchase of this depiction, which was also
reproduced in Joan Bleau’s Theatrum Orbis Terrarum (1640),
once again highlights the hybridization of the political codes
of the time: unlike liberty, a virtue belonging to the symbolic
field of republicanism, prudence was considered the distinc-
tive quality of a good sovereign by all major theorists of the
absolutist state, from Justus Lipsius to Thomas Hobbes.

Chapter 9 by Sara Rulli investigates public architecture as
aninstrument of political communication. Also in this respect
the late 1620s were a turning point, since the project of build-
ing an independent fleet and strengthening the Genoese
defence system found concrete realisation in the construction
of the walls. Throughout the following decades (1630-1650),
the walls became a distinguishing symbol of the city. As such,
they were reproduced in what we might consider a republican
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manifesto: the frontispiece of Il genio ligure risvegliato (‘"The Awak-
ened Ligurian Genius’) by Giovan Bernardo Veneroso (1650). They
were alsorecalled and celebrated in such masterpieces of Gen-
oese Baroque fiction as Bernardo Morando’s Rosalinda (1650)
and Anton Giulio Brignole Sale’s Instabilita dell'ingegno (‘The
Unstable Intellect’, 1635). As Rulli points out, the role played by
the walls in these works was not merely descriptive, but rather
took on a precise political value. They were intended to offer a
new image of the city as a strong, pacified republic: no longer
quarrelsome or divided, but calm and reunited.

Chapter 10 pivots upon another, and seemingly oppos-
ing representation, dating from the very same years: the por-
trayal of Genoa as a divine monarchy. Indeed, in this chapter
George Gorse focuses on the coronation of the Virgin Mary
as the Queen of Genoa in March 1637, an event which was
considered in parallel to the aforementioned coronation of
doge Agostino Pallavicino. A direct response to the political
and military crisis of the mid-1620s, the coronation aimed to
strengthen the Genoese identity using the cultural influence
and diplomatic prestige associated with royal status. How-
ever, according to Gorse, this monarchical image should not
be understood as conflicting with contemporary republican
imagery. As proof of this, Gorse points to the belt worn by
the Virgin Mary, which resembles the pattern of the recently
constructed walls —a key symbol, as clarified in chapter 9, of
Genoa's independence and republican identity.

In chapter 11, the focus shifts from figurative works to lit-
erary texts. Simona Morando provides convincing evidence
of why many novels and plays from the period should be read
in light of their political allusions, since their characters and
narrative situations hint at the chronicle in a very subtle and
targeted way. Despite their seemingly light-hearted plots,
for instance, the musical dramas of Giovanni Andrea Spinola
build on explicit political allegories: in Ariodante, a work based
on Ariosto’s Orlando furioso, anti-Spanish references unfold
beneath the love story, while Europa, a mythological tale taken
from Ovid, openly addresses the ongoing conflicts in Europe
by proposing a matrimonial policy.

The last chapter of the third section, chapter 12, is by Gior-
gio Tosco. Tosco addresses the adoption of the political model
of the Dutch Republic in the Republic of Genoa, arguing that
Amsterdam served as a republican exemplar for commer-
cial reasons but was limited on an ideological level. The Gen-
oese East India Company, for instance, was established as a
concrete strategy for economic growth: though the measure
was taken up within the navalist framework, it did not mirror
an abstract republican ideal. Indeed, the Genoese East India
Company was soon opposed by the Dutch East India Com-
pany, which was unwilling to accept an alliance that would
have threatened its own interests.
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Crisis

Tosco’s point leads to the fourth and last section of the book,
which is dedicated to the Age of Crisis (1660—-1700). The navalist
project presented in Veneroso’s Genio ligure risvegliato called for
astrong solidarity among Venice, Genoa, and the United Prov-
inces that would offer mutual economic and military support
and foster a republican network in the Mediterranean. How-
ever, the second half of the seventeenth century was instead
marked by republican competition. As discussed in chapters
6 and 12, with respect to the Republic of Venice and the Dutch
Republic, the state rivalry prevailing during this period dis-
regarded the form of government. Thus, Veneroso’s ambi-
tious political program was only implemented on paper: the
increasing crisis led to the Republic of Genoa’s rapid deterio-
ration, until it reached a point of no return in 1684.

In chapter 13, Luana Salvarani focuses on a lesser known
text that proves fundamental for exploring this topic: Giovan
Francesco Spinola’s Instruttione famigliare (‘Family Education’),
which was published in the same year as the Genio ligure risveg-
liato (1650). While the latter may be seen as the last attempt to
represent Genoaasapolitical model and anaval power, Spino-
la’s book offers a private counterpoint to this public image.
Underlining the widespread concern of the Genoese nobil-
ity, as early as 1650, about the fate of the Republic, the Instrutti-
one famigliare greatly undermines the trust in republican insti-
tutions that Veneroso suggests was shared by the patrician
families. In this respect, as Salvarani argues, the book marked
a shift in the history of aristocratic pedagogy: the humanae lit-
terae were no longer deemed essential for noble education, as
had previously been the case, and were dismissed in favour of
mathematical and commercial training. The virtue at the cen-
tre of this pedagogical system was once again prudence, but
the concept as outlined in Ripa’s allegory (and investigated in
chapter 8) had undergone a sea change. Because of the insta-
bility of the Genoese political situation, Spinola urged young
people to be prudent, but his warning no longer referred to
absolutist ethics and instead exclusively applied to the ability
to save and invest in reliable businesses.

Chapter 14 by Emilio Pérez Blanco frames the year of the
collapse: 1684, when the French bombardment of Genoa took
place. Studying how tensions between Genoa and Madrid led
to the defeat, Blanco offers a two-fold historiographical per-
spective. On one hand, the chapter shows how the decline of
the Spanish monarchy, confirmed by the Treaty of the Pyr-
enees in 1659, facilitated the growth of Genoese indepen-
dence and conceptions of the navalist project. On the other
hand, it argues that the navalist project itself laid the ground-
work for the events of 1684. From that moment on, as the
documentation gathered by Blanco shows, the Republic was
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no longer the master of its own choices: relations between
Genoa and Spain in the 1680s and 1690s remained ambigu-
ous, but the path of neutrality pursued by the Republic was
more the result of fear of French retaliation than an autono-
mous political choice.

Chapter 15 by Michael Martoccio, the last chapter of the
volume, broadens our perspective on this age of crisis. It
examines how Northern European countries saw and inter-
preted Genoa between the French bombardment of 1684 and
the collapse of the Republic in 1797. Despite the difficulties
Genoa experienced during this timespan, surprising data
emerging from Martoccio’s analysis confirm the resilience

of republican symbolism. Foreign travellers who arrived in

18

Liguria and expected to find a civilization in decline, instead
reported encountering a flourishing city, an extremely
wealthy aristocracy, and an avant-garde public health system.
Years of neutrality and financial capitalism led by the Bank of
Saint George had allowed Genoa to experience anew prosper-
ity. The fall of the Republic in 1797, when Genoa was annexed
to France following the Napoleonic invasion, still seemed a
long way off (fig.1.8).

This volume is dedicated to the memory of Fiorenzo Toso, a
distinguished scholar of Genoese literature and language, who passed
away while this book was taking shape.
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