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Venetia ri!essa 
sull’acqua: ipotesi e 
nuove proposte
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ABSTRACT
Il saggio si propone di indagare, per la prima volta in modo sistematico, la pianta di Venezia (Ve-
netia) di Gian Battista Arzenti, una tela dipinta ad olio, conservata presso il Museo Correr e recen-
XIQIRXI�HEXEXE�EP�����Ɓ����HE�+MERQEVMS�+YMHEVIPPM�RIP�����
��0E�TMERXE�VEƾKYVE�PE�GMXXʚ�GSQI�YR�
corpo molto compatto e omogeneo, in un momento della sua storia urbana in cui parte delle grandi 
trasformazioni progettate da Cristoforo Sabbadino nel secolo precedente sono ormai giunte al ter-
QMRI��0S�WKYEVHS�HIP�TMXXSVI�VIWXMXYMWGI�YRE�ZIHYXE�UYEWM�MWSXVSTE�HIPPE�GMXXʚ��HSZI�PƅEVIE�QEVGMERE�
�GLI�LE�YR�VYSPS�GIRXVEPI�RIPPI�VEƾKYVE^MSRM�TVIGIHIRXM��GSQI�UYIPPE�HM�.EGSTS�HIƅ�&EVFEVM������
�
ʢ�WSPS�YRS�HIM�JYPGVM�GIPIFVEXMZM�HIPPE�GMXXʚ�� MRWMIQI�EP�'EREP�+VERHI��GSR�PE�WYE�TEVEXE�HM�TEPE^^M�
TEXVM^M
�I�EPPƅ%VWIREPI��-R�UYIWXE�VMIPEFSVE^MSRI�ZMWMZE�HM�:IRI^ME��MP�VYSPS�HIM�QSREWXIVM�I�HIM�GSRZIRXM�
ʢ�GIRXVEPI��QE�RSR�TVIHSQMRERXI�VMWTIXXS�EKPM�EPXVM�IPIQIRXM�HIPPE�GMXXʚ��0I�JEGGMEXI�QEVQSVII�HIPPI�
GLMIWI�FIRIHIXXMRI�HM�7ER�>EGGEVME�I�7ER�+MSVKMS�1EKKMSVI��I�PE�QSPI�HIPPI�GLMIWI�QIRHMGERXM�HIM�
*VEVM�I�HM�7ER�>ERMTSPS��IQIVKSRS�HEP�XIWWYXS�GMVGSWXERXI�WIR^E�MQTSVWM�VMWTIXXS�EPPS�WTE^MS�GMVGS-
WXERXI��VMIRXVERHS�RIPPE� PSKMGE�HM�YRE�GMXXʚ�EVQSRMSWE�I�GSQTEXXE��4IV�UYERXS�VMKYEVHE�PI�GLMIWI�
più piccole (parrocchiali e confraternali, prima di tutto) la logica del pittore le inquadra come parte 
MRXIKVERXI�HM�UYMRXI�YVFERI��GSQI�PE�VMZE�HIPPI�>EXXIVI
��%PPE�PYGI�HM�UYIWXI�GSRWMHIVE^MSRM��GM�TVSTS-
RMEQS�HM�QETTEVI�PI�SGGSVVIR^I�HIKPM�IHMƼGM�GYPXYEPM�RIPPE�TMERXE�I�HM�ZIVMƼGEVRI�MP�VYSPS�ZMWMZS�RIPPE�
GSWXVY^MSRI�HIPPE�VETTVIWIRXE^MSRI�YVFERE��MR�YR�IUYMPMFVMS�XVE�IHMƼGM�VIPMKMSWM�I�GMZMPM��XVE�MRJVEWXVYX-
ture e rete naturale di canali che Venezia celebra come immagine di una armonia sociale e politica.
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”“ INTRODUZIONE: TRA SCIENZA E ARTE, LO STATO DEGLI 
STUDI1

2IPPE� WXSVME� HIPPI� MQQEKMRM� HM� GMXXʚ�� :IRI^ME� HIXMIRI� YR� VYSPS�
XYXXƅEPXVS�GLI�WIGSRHEVMS��JSVWI�TIVGLʣ�EPPE�GMXXʚ�PEKYREVI�ʢ�HE�
WIQTVI�EWWIKREXS� “a special place in the global imagination”��
GSQI�WSXXSPMRIE�(IFSVEL�,S[EVH�2�STTYVI�TIVGLʣ�WM� XVEXXE�HM�
YRƅMRZIR^MSRI� TVSKVIWWMZE� ƈʚ� PE�QIVGM� HIW� IEY\Ɖ�� TIV� YWEVI� PE�
RSXE� IWTVIWWMSRI� HM� ʈPMWEFIXL� 'VSY^IX�4EZER�� GLI� IZMHIR^ME�
YRS�HIM� XIQM� VMGSVVIRXM�RIPPƅIPEFSVE^MSRI�HIP�QMXS�3�6MXIRYXE� “a 
miraculous apparition”��TIV�PE�GSRXVETTSWM^MSRI�EVQSRMGE�HIKPM�
IPIQIRXM�REXYVEPM�I�EVXMƼGMEPM�GLI�PE�GSWXMXYMWGSRS��PE�GMXXʚ�PEKY-
REVI�XIRHI�E�WXMQSPEVI�UYIPPE�HMEPIXXMGE�XVE�JERXEWME�I�TVEKQEXM-
WQS�GLI�TSWWMEQS�VMXVSZEVI�MR�QSPXI�VETTVIWIRXE^MSRM�YVFERI�
TVSHSXXI�XVE�'MRUYI�I�7IMGIRXS�4

-R�UYERXS�GVSGIZME�HM�YRE�WIVMI�HM� VMƽIWWMSRM�EJJIVIRXM�E�HMZIV-

%�:IRI^ME�GLI�WSKRE�I�WM�FEKRE�RIM�WYSM�GEREPM�
*VERGIWGS�(I�+VIKSVM��Viaggi e miraggi, 1992

1
Giovanni Battista Arzenti (?), Pianta di Venezia, 

����Ɓ����SPMS�WY�XIPE������\�����GE��:IRI^ME��'MZMGS�
Museo Correr.
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WI�HMWGMTPMRI��RIKPM�YPXMQM�ERRM�PƅMGSRSKVEƼE�YVFERE��RIPPƅEQFMXS�
TMʰ�KIRIVEPI�HIPPE�7XSVME�HIPPE�GMXXʚ��LE�TSXYXS�VEGGSKPMIVI�RYSZM�
GSRXVMFYXM��KVE^MI�E�YRƅMRXIRWE�TVSHY^MSRI�HM�WXYHM�I�E�YRE�TMʰ�
EQTME�HMWTSRMFMPMXʚ�HM�JSRXM�WY�TMEXXEJSVQI�online��2SRSWXERXI�
GMʫ��E�SKRM�QSHS��M�ritratti�HM�GMXXʚ�GSRXMRYERS�E�IWWIVI�MRHEKEXM�
TIV�MP�QSHS�MR�GYM�JYVSRS�GSWXVYMXM��TMYXXSWXS�GLI�TIV�PI�WMXYE^MSRM�
VETTVIWIRXEXI��STTYVI��EP�GSRXVEVMS��GSQI�IGGI^MSREPM�WXVYQIRXM�
HM�HMWZIPEQIRXS�HIM�PYSKLM�I�HIKPM�IHMƼGM�VEƾKYVEXM��WIR^E�XIRIV�
TVIWIRXI�Ɓ�PS�LE�FIR�GLMEVMXS�0YGME�2YXM��Ɓ�GLI�M�QSHM�HM�VETTVI-
WIRXEVI�WSRS�PIKEXM�E�QSHIPPM�GYPXYVEPM��GSHMGM�ƼKYVEXMZM��GETEGMXʚ�
XIGRMGLI�� GSRSWGIR^I� WGMIRXMƼGLI�� ƼREPMXʚ� TVEXMGLI�� VMGLMIWXI�
HIPPE�GSQQMXXIR^E�S�HIP�TYFFPMGS�GYM� PƅMQQEKMRI�ʢ�HIWXMREXE��
7IR^E� XIRIV�GSRXS�� MRƼRI�� GLI� M� HEXM� VMGEZEXM� HEPPƅSWWIVZE^MSRI�
WSRS� MP�TMʰ�HIPPI�ZSPXI�IWXVETSPEXM�I� VMGSQTSWXM� MR�YR�GSRXIWXS�
HMZIVWS��I�MR�EWWSGME^MSRI�GSR�IPIQIRXM�HƅMRZIR^MSRI�
%�TEVXMVI�HE�UYIWXI�RYSZI�PMRII�HM�VMGIVGE��GLI�LERRS�RSXIZSP-
QIRXI� EVVMGGLMXS� PƅEQFMXS� HM� WXYHM�� GSR� MP� TVIWIRXI� GSRXVMFYXS�
TVSTSRMEQS�HM� MRHEKEVI��TIV� PE�TVMQE�ZSPXE� MR�QSHS�WMWXIQE-
XMGS��YRE�TMERXE�HM�:IRI^ME��Venetia
�GSRWIVZEXE�TVIWWS�MP�1Y-

WIS�'SVVIV�6 Fig. 1 7M�XVEXXE�HM�YRƅMQQEKMRI�HIPPE�GMXXʚ�HM�KVERHM�
HMQIRWMSRM� ����\����GQ��TEVM� E�RSZI�QIXVM�UYEHVM
�� HMTMRXE�E�
SPMS� WY� XIPE� IH�IWTSWXE�EP� TYFFPMGS�HE�UYEPGLI�ERRS� MRWMIQI�
EPPE�FIR�TMʰ� JEQSWE�TMERXE�TVSWTIXXMGE�HM�.EGSTS�HIƅ�&EVFEVM�
�����
�I�E�UYIPPE�HM�.SWITL�,IMRX^�MP�+MSZERI������Ɓ��
��MR�YR�
EPPIWXMQIRXS�TEVXMGSPEVQIRXI�VMYWGMXS�GLI�WXMQSPE�MP�GSRJVSRXS��
I�WYKKIVMWGI�EPGYRI�UYIWXMSRM�EPPE�VMGIVGE��
(EXEFMPI��GSQI�KMʚ�HMQSWXVEXS��EP�����Ɓ���7�PE�GSWMHHIXXE�TMER-
XE�ZIHYXE�HM�%V^IRXM� �ZEVMEQIRXI�HIƼRMXE�ERGLI�ZIHYXE�E�ZSPS�
HƅYGGIPPS
� VEƾKYVE� PE�GMXXʚ�GSQI�YR�GSVTS�QSPXS�GSQTEXXS�I�
SQSKIRIS��MR�YR�QSQIRXS�HIPPE�WYE�WXSVME�YVFERE�MR�GYM�TEV-
XI�HIPPI�KVERHM�XVEWJSVQE^MSRM�TVSKIXXEXI�RIP�WIGSPS�TVIGIHIR-
XI�HE�'VMWXSJSVS�7EFFEHMRS�WSRS�SVQEM�KMYRXI�E� XIVQMRI�8 Lo 
WKYEVHS�HIPPƅEYXSVI�VIWXMXYMWGI�YRE�ZIHYXE�UYEWM�MWSXVSTE�HIPPE�
GMXXʚ��HSZI�PƅEVIE�QEVGMERE��GLI�LE�YR�VYSPS�GIRXVEPI�RIPPI�VEƾ-
KYVE^MSRM�TVIGIHIRXM��GSQI�UYIPPE�HM�.EGSTS�HIƅ�&EVFEVM
�ʢ�WSPS�
YRS�HIM� JYPGVM� GIPIFVEXMZM�� MRWMIQI�EPPƅ%VWIREPI�I�WSTVEXXYXXS�EP�
'EREP�+VERHI��GSR�PE�WYE�TEVEXE�WGIRSKVEƼGE�HM�TEPE^^M�TEXVM^M�
-R�UYIWXE�VMIPEFSVE^MSRI�ZMWMZE�HM�:IRI^ME��MP�VYSPS�HIM�QSREWXIVM�

2
Arzenti (?), Pianta di Venezia, 1621–26, , olio su 
XIPE������\�����GE��HIXXEKPMS�GSR�4ME^^E�7ER�1EVGS��
Venezia, Civico Museo Correr.
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I�HIM�GSRZIRXM�ʢ�GIRXVEPI��QE�RSR�TVIHSQMRERXI�VMWTIXXS�EKPM�EP-
XVM�IPIQIRXM�HIPPE�GMXXʚ��-RZIGI��PE�VMPIZER^E�EWWIKREXE�EKPM�IHMƼGM�
TVMZEXM��MR�TEVXMGSPEVI�UYIPPM�PYRKS�MP�'EREP�+VERHI��PEWGME�MRXVEZ-
ZIHIVI�YRE�RYSZE�I�MRIHMXE�GSRRSXE^MSRI�RIP�VETTSVXS�UYEWM�SR-
XSPSKMGS�GLI�GMXXʚ�I�EVGLMXIXXYVI�WXEFMPMWGSRS�GSR�PƅEGUYE��UYIPPE�
HM�YRƅIWEPXE^MSRI�HIPPI�HMQSVI�TEXVM^MI�VMWTIXXS�EPPI�WIHM�IGGPI-
WMEWXMGLI��UYEWM�WM�XVEXXM�HM�YR�VMXVEXXS�civile�HM�YRE�GMXXʚ�ƼIVEQIR-
XI� YWGMXE� HEPPE� TIWXI� HIP� ����Ɓ��� I� HEPPE� GVMWM� HEPPƅ-RXIVHIXXS�
�����Ɓ��
�9�YRE�VMPIZER^E�GLI�RIWWYRE�HIPPI�VETTVIWIRXE^MSRM�
YVFERI�HM�:IRI^ME�MR�IXʚ�TSWX�XVMHIRXMRE�PEWGME�XVEWTEVMVI��
0ƅEZZMGMREQIRXS�HIP�TYRXS�HM� ZMWXE�EPPƅSWWIVZEXSVI�GSRWIRXI�HM�
KYEVHEVI�dentro�EPGYRM� PYSKLM�WXVEXIKMGM�HIPPE�GMXXʚ��GSKPMIRHS-
RI�KPM�IPIQIRXM�GSWXMXYXMZM�MR�QERMIVE�TMʰ�GLMEVE�I�MQQIHMEXE�HM�
UYERXS�EZZIRKE�RIPPE�Venetiae MD�HM�.EGSTS�HIƅ�&EVFEVM��7S-
TVEXXYXXS�TIV�UYIPPM�MR�TVMQS�TMERS��GSQI�PƅEVIE�QEVGMERE��VEƾ-
KYVEXE�GSQI�YR�PYSKS�GSWQSTSPMXE��Fig. 2�MR�QI^^S�EPPE�JSPPE��
XVE� PI�GSPSRRI�QSRYQIRXEPM��WM�WXEKPMERS�KPM�WXIWWM�HYI�TIVWS-
REKKM�MR�XYVFERXI�ZMWMFMPM�RIPPE�TMERXE�HM�3HSEVHS�*MEPIXXM��HM�GYM�
TEVPIVIQS��:M�WSRS�VMTVSHSXXM�XYXXM�M�TVMRGMTEPM�IHMƼGM�MWXMXY^MSREPM��
GSQI�TEVXI�HM�YR�GSIVIRXI�MRWMIQI��TYV�RIM�HMZIVWM�PMRKYEKKM�EV-
GLMXIXXSRMGM�I�RIPPI�HMJJIVIR^MEXI�JYR^MSRM��7YP�PEXS�SVMIRXEPI�HIPPE�
TME^^E��PE�FEWMPMGE�HM�7ER�1EVGS�ʢ�VEƾKYVEXE�GSR�PE�WYE�TEVEXE�
HM� GYTSPI� JSVXIQIRXI� ZSPYQIXVMGE��QIRXVI� M� FVEGGM� HM� 4EPE^^S�
(YGEPI�WSRS�VMHSXXM�E�WSXXMPM�UYMRXI�WGIRSKVEƼGLI�� -P� JVSRXI�WYP�
FEGMRS�VIKMWXVE�MP�GSQTMQIRXS�HIPPE�0MFVIVME�1EVGMERE�GLI�ETVI�
PE�WIUYIR^E�HIM�TVSWTIXXM�HIPPE�>IGGE�I�HIM�+VEREM�HM�8IVVERSZE��
%PPI�WTEPPI�HM�UYIWXS�KVYTTS�HM�IHMƼGM��WM�WGSVKI�MP�PEXS�QIVMHMS-
REPI�HIPPE�TME^^E��VEƾKYVEXE�GSQI�SVQEM�TMIREQIRXI�GSQTMYXE�
TYV�IWWIRHS�EPPSVE�MR�TMIRS�GERXMIVI��RIP�������MRJEXXM��PE�GSWXVY-
^MSRI� HIPPI� 4VSGYVEXMI� WSXXS� PE� HMVI^MSRI� HIP� TVSXS� *VERGIWGS�
7QIVEPHM�IVE�KMYRXE�E�QIXʚ�HIP�UYEVXS�GSVXMPI���

0E�TVIƼKYVE^MSRI�ZMWYEPI�HIPPƅIHMƼGMS�GSQTMYXS�TSXVIFFI�VMIR-
XVEVI�MR�UYIPPE�WXVEXIKME�HM�GIPIFVE^MSRI�HIP�VMRRSZEQIRXS�HIPPE�
TME^^E�GLI�M�4VSGYVEXSVM�HM�7ER�1EVGS�de supra�TVSQYSZSRS�KMʚ�
HE�ERRM��XVEQMXI�PE�TYFFPMGE^MSRI�HM�MRGMWMSRM�GLI�PE�VEƾKYVERS�
KMʚ�GSQTMYXE�11�0ƅMRXIRXS�GIPIFVEXMZS�ʢ�MGSRMGEQIRXI�WSXXSPMRIE-
XS�HEPPE�HIJSVQE^MSRI�HMQIRWMSREPI�GSR�GYM�ʢ�VEƾKYVEXS�PƅYRMGS�
IHMƼGMS�GSQTMYXS� XVE� MP� JVSRXI�QIVMHMSREPI�HIPPE�TME^^E�I� MP� VMS�
HIPPE� >IGGE�� GMSʢ� PE� &IGGLIVME�2YSZE� �����Ɓ��
�� GLI� ETTEVI�
GSQI�YR�QSRYQIRXEPI�GYFS�GLI�GSR�PE�WYE�GYTSPE�WYTIVE�MR�
QSHS�MRGSRKVYS�PƅEPXI^^E�HIPPI�4VSGYVEXMI�12

%P�HM�Pʚ�HM�UYIWXE�XVEHM^MSREPI�GIRXVEPMXʚ�EWWIKREXE�EPPƅEVIE�QEV-
GMERE��UYIPPS�GLI�IQIVKI�ʢ�YR�RYSZS�TEIWEKKMS�YVFERS��GSWXVY-
MXS�WY�YR�HMZIVWS�IUYMPMFVMS�XVE�IHMƼGM�VIPMKMSWM�I�GMZMPM�� XVE� MRJVE-
WXVYXXYVI�I� PE�VIXI�REXYVEPI�HM�GEREPM�GLI�PE�GMXXʚ�GIPIFVE�GSQI�
MQQEKMRI�HM�YRE�VMXVSZEXE�EVQSRME�WSGMEPI�I�TSPMXMGE��1E�ʢ�ER-
GLI�YR�VEGGSRXS�TMXXSVMGS�ƈMRWMIQI�ƼEFIWGS�IH�SWWIWWMZEQIRXI�
VIEPMWXMGSƉ��GSQI�PƅLE�HIƼRMXS�+MSVKMS�&IPPEZMXMW�RIP�WYS�XIWXS�WY�
TEPE^^S�+MYWXMRMER�4IWEVS�13�0ƅƈEJJEWGMRERXIƉ�HMTMRXS�HIP�1YWIS�
'SVVIV� IVE� HE� PYM� WIKREPEXS�� RIP� ������ TIV� PE� WYE� IGGI^MSREPI�
GETEGMXʚ�HM�IZMHIR^MEVI�ƈHEP�WYFWXVEXS�XSTSKVEƼGS�PE�GSVTSWMXʚ�
TPEWXMGE�HIKPM�IHMƼGMƉ��WSWXMXYIRHS�PƅETTVSGGMS�HSGYQIRXEVMWXMGS�
HM�HIƅ�&EVFEVM�GSR� ƈYR�WMWXIQE�HM� VMJIVMQIRXM�TVIJIVIR^MEPM��GLI�
IWEPXE� GIVXI� JEWGI�HM� JIRSQIRM� EM� UYEPM� ʢ� HIPIKEXS� MP� GSQTMXS�
HM� VETTVIWIRXEVI� PE� GMXXʚ�� PEWGMERHS� RIPPƅSQFVE� M� JIRSQIRM� WI-
GSRHEVMƉ��&IPPEZMXMW�MTSXM^^EZE�GLI�EYXSVI�HIPPE�XIPE��GSPPSGEXE�MR�
YRE�JEWI�WYGGIWWMZE�EPPE�ƈVMGSVVIRXI�WGLIVQEKPME�XVE�TETEXS�I�
:IRI^MEƉ14 MR�ERRM�ZMGMRM�EPPE�QSVXI�HM�4ESPS�7EVTM������
��JSWWI�

YR�TMXXSVI�SVMKMREVMS�HM�8VIRXS��
7YPPƅEXXVMFY^MSRI�RSR�Gƅʢ�WXEXS�YR�VMWGSRXVS�MQQIHMEXS��1EVKLI-
VMXE�%^^M�:MWIRXMRM��GLI�WM�ʢ�SGGYTEXE�E�TMʰ�VMTVIWI�HIPPƅƉSVMKMRE-
PMWWMQE�ZIHYXEƉ��RI�WSXXSPMRIE�PE�XSXEPI�MRHMTIRHIR^E�VMWTIXXS�E�
TVIGIHIRXM�IWIQTPEVM�E�WXEQTE��I�XERXS�QIRS�WEVIFFI�TSXYXE�
WIVZMVI�GSQI�QSHIPPS�HE� MRGMHIVI
��TYV�GSRGSVHERHS�GSR�&IP-
PEZMXMW�GMVGE�PE�HEXE^MSRI��%^^M�:MWIRXMRM�RSR�EJJVSRXEZE�PE�UYI-
WXMSRI�EYXSVMEPI��%P�GSRXVEVMS��WYPPE�TMERXE��ERGLƅIWWE�HMTMRXE
�HM�
3HSEVHS�*MEPIXXM� KMʚ� RIKPM� ERRM�3XXERXE� WM� WETIZE� UYEWM� XYXXS��
EYXSVI�� GSQQMXXIRXI� I� HEXE^MSRI���� 2IP� HIGIRRMS� WYGGIWWMZS��
MRZIGI��+MERHSQIRMGS�6SQERIPPM�GSPPSGEZE�MP�HMTMRXS�HIP�'SVVIV�
XVE�PE�ƼRI�HIP�<:-�WIGSPS�I�PƅMRM^MS�HIP�<:--��I�PS�EWWIKREZE�E�XEP�
+�&��%V^IRXM�16�HE�EPPSVE�ʢ� la�TMERXE�HIPPƅ%V^IRXM��+VE^MI�EPPE�WYE�
GETEGMXʚ�HM�VETTVIWIRXEVI�:IRI^ME�GSQI�regina delle acque��MR-
ƼRI��PƅMQQEKMRI�ƼKYVEZE�E�QEVKMRI�HM�XIWXM�HIHMGEXM�EPPE�QSVJS-
PSKME�HIPPE�GMXXʚ�PEKYREVI��TYFFPMGEXM�IRXVS�MP�TVMQS�HIGIRRMS�HIP�
(YIQMPE�UYM�TIVʫ�HMZIRXEZE�PƅSTIVE�HM�YR�ERSRMQS�WXEQTEXSVI�
HM�2SVMQFIVKE��VIEPM^^EXE�WY�GSQQMWWMSRI�HIPPE�7IVIRMWWMQE�17

4IV�HMTEREVI�PE�UYIWXMSRI�EXXVMFYXMZE��EFFMEQS�GIVGEXS�RSXM^MI�
GMVGE�PE�TVSZIRMIR^E�HIPPƅSTIVE��(E�YRE�VMGSKRM^MSRI�IJJIXXYEXE�
TVIWWS�PƅEVGLMZMS�WXSVMGS�HIP�1YWIS�'SVVIV�WSRS�IQIVWM�EPGYRM�
HEXM�GMVGE� MP� XVEWJIVMQIRXS�HIPPE� XIPE�HE�8VIRXS�E�:IRI^ME�� -P�HM-
TMRXS�TVSZMIRI�MRJEXXM�HEPPƅEPPSVE�1YWIS�2E^MSREPI�HM�8VIRXS��GEX��
����
�HE�GYM�JY�XVEWTSVXEXS�MR�PEKYRE�MP���HMGIQFVI������18�WY�
MWXER^E�HIP�WMRHEGS�HM�:IRI^ME�I�HIP�HMVIXXSVI�HIP�1YWIS�'SVVIV�
+MYPMS� 0SVIR^IXXM�� GLI� TVIƼKYVEZE� ƼR� HEPPƅEKSWXS� HM� UYIPPƅERRS�
PƅEPPIWXMQIRXS�HM�YRE�WEPE�HIHMGEXE�EPPI�KVERHM�ZIHYXI�HIPPE�GMX-
Xʚ�19�-P�HMTMRXS�IVE�KMYRXS�EP�1YWIS�HIP�'EWXIPPS�HIP�&YSRGSRWM-
KPMS�HE�YRE�HSRE^MSRI�TVMZEXE��GSQI�WM�VMGEZE�HEPPE�PIXXIVE�HIP�
���HMGIQFVI������VIHEXXE�HE�%RXSRMRS�6YWGSRM��7STVMRXIRHIR-
XI�EM�1SRYQIRXM�I�EPPI�+EPPIVMI�HIPPE�:IRI^ME�8VMHIRXMRE
��I� MR-
HMVM^^EXE� EP� HMVIXXSVI� HIP� 'SVVIV�� ƈRYPPE� WETTMEQS� WYPPƅEYXSVI� I�
WYPPE�TVSZIRMIR^E�HIPPE�Veduta prospettica di Venezia�GLI�ʢ�WXE-
XE�HSREXE��ERRM�JE�HEPPE�7MK�RE�%RRE�*SKE^^EVS�HM�8VIRXS��SKKM�
HIJYRXEƉ���

(YRUYI��MP�HMTMRXS�EVVMZE�E�:IRI^ME�TVMZS�HM�EYXSVI��0ƅ%V^IRXM�IZS-
GEXS�HE�6SQERIPPM� ʢ�TIV� EPXVS�YR�EVXMWXE�UYEWM� WGSRSWGMYXS�E�
:IRI^ME��EYXSVI�HM�HYI�TEPI�HM�WSKKIXXS�VIPMKMSWS�MR�(EPQE^ME��WM�
XVEXXE�HM�YR�TMXXSVI�KMʚ�WIKREPEXS�HE�)PIRE�*EZIVS��I�TSM�HE�8IVM-
WMS�4MKREXXM��WSPS�TIV�IWWIVI�WXEXS�MWGVMXXS�EPPE�JVEKPME�HIM�TMXXSVM�
XVE������I������21�ƈ>EQFEXXMWXE�%VKIRXM�UYSRHEQ�1EWWMQSƉ�ʢ�
WXEXS�HIƼRMXS�ƈYR�EVXMWXE�QIHMSGVI�GLI�EZIZE�TSXYXS�GSRSWGIVI�
PE�TMXXYVE�ZIRI^MERE�HIPPE�WIGSRHE�QIXʚ�HIP�'MRUYIGIRXS�I� MR�
QSHS�TEVXMGSPEVI�PI�STIVI�HIP�&EWWERS�I�HIP�:IVSRIWI�I�HIPPI�
PSVS�GIVGLMI��QE�GLI�RSR�IVE�VMYWGMXS�E�GSQTVIRHIVI�PƅIWWIR^E�
HIP� PSVS�QIWWEKKMS�EVXMWXMGSƉ�22� 0I�RSXM^MI� WYPPE� WYE�EXXMZMXʚ� MR�
(EPQE^ME�RSR�IVERS�TIV�KMYRXE�QEM�WXEXI�GSRRIWWI�EPPE�TMERXE�
HIP�'SVVIV�
2IP�GSVWS�HIPPE�VMGIVGE�WMEQS�ZIRYXM�E�GSRSWGIR^E�HM�YRE�WI-
GSRHE�TMERXE�HMTMRXE�HM�:IRI^ME��GSRWIVZEXE�RIPPE hall HIPPƅLS-
XIP�(ERMIPM�23�0ƅMQQEKMRI�IVE�WXEXE�WIKREPEXE�HE�0MRS�1SVIXXM�MR�
YR�GSRXVMFYXS�EWWEM�TSGS�GMXEXS�RIKPM�WXYHM�WYGGIWWMZM��FIRGLʣ�
YWGMXS� UYEPGLI� ERRS� TVMQE� GLI� WM� GSRWSPMHEWWI� PƅEXXVMFY^MSRI�
EH�%V^IRXM�HIP�HMTMRXS�HIP�'SVVIV��-R�UYIWXƅYPXMQS�RSR�GSQTEVI�
RIWWYR� GEVXMKPMS� GLI� TSWWE� XIWXMQSRMEVI� PƅEYXSVI�� MR� UYERXS� MP�
HMTMRXS�ʢ�XEKPMEXS�TVSTVMS�RIP�QEVKMRI�HIWXVS�I�MRJIVMSVI��MRZIGI��
XVIRXƅERRM�JE�1SVIXXM�EZIZE�MRHMGEXS�RIPPƅ%V^IRXM�PƅEYXSVI�HIP�HMTMR-
XS�HIP�(ERMIPM��WGMSKPMIRHS�TVSTVMS�PI�EFFVIZME^MSRM�RIP�GEVXMKPMS��
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GLI�SKKM�RSR�WSRS�TMʰ�TIVJIXXEQIRXI�PIKKMFMPM��
0ƅEXXVMFY^MSRI�HIPPE�ZIHYXE�HIP�(ERMIPM�E�+MSZERRM�&EXXMWXE�%V^IR-
XM� ʢ� WXEXE� MQTPMGMXEQIRXI� IWXIWE�HE�+MERHSQIRMGS�6SQERIPPM�
ERGLI�E�UYIPPE�HIP�'SVVIV��GLI��E�TEVXMVI�HEKPM�ERRM�2SZERXE��ET-
TEVI�RIM�GEXEPSKLM�I�RIPPE�FMFPMSKVEƼE�GSQI�ƈTMERXE� ?S�ZIHYXEA�
HIPPƅ%V^IRXMƉ��%RGLI�E�RSM�ʢ�WYFMXS�WIQFVEXE�IZMHIRXI�YRE�RS-
XIZSPI�WSQMKPMER^E� XVE�UYIWXM�HYI�HMTMRXM�� GSQI�KMʚ�RSXEXS�HE�
1SVIXXM�24�XERXS�HE�MTSXM^^EVI�YR�GSPPIKEQIRXS��WI�RSR�RIGIWWE-
VMEQIRXI�EYXSVMEPI��EPQIRS�HM�HMTIRHIR^E��HM�YRS�HEPPƅEPXVS��'M�PM-
QMXMEQS�UYM�E�IPIRGEVI�YRE�WIVMI�HM�HMJJIVIR^I�XVE�PE�ZIVWMSRI�HIP�
(ERMIPM��GLI�RSM�TVSTSRMEQS�GSQI�TVSXSXMTS��I�UYIPPE�HIP�'SVVIV��
HE�PIKKIVI�JSVWI�GSQI�YRE�GSTME�MRGSQTMYXE��HEXE�PE�TVIWIR^E�
HM�EVII�TMXXSVMGLI�MRHIƼRMXI��QE�WMGYVEQIRXI�TSWXIVMSVI�HM�UYEP-
GLI�ERRS��WI�WM�GSRWMHIVE�PE�HMZIVWE�WMXYE^MSRI�HM�IHMƼGM�EPPSVE�
MR�GSWXVY^MSRI��GSQI�7ER�4MIXVS�HM�'EWXIPPS
��6MXIRMEQS��MRJEXXM��
GLI�PE�WXSVME�HIM�TVMRGMTEPM�GERXMIVM�VMREWGMQIRXEPM�TYFFPMGM�I�TVM-
ZEXM�I��TMʰ�MR�KIRIVEPI��HIPPE�WXSVME�HIPPE�GMXXʚ�PEKYREVI��TSWWERS�
EMYXEVGM�RIP�VMWSPZIVI�EPGYRI�UYIWXMSRM�HM�VMGIVGE�I�TSVXEVI�EPGYRM�
IPIQIRXM�HM�VMƽIWWMSRI�GLI�TSXVERRS�JSVWI�GSRXVMFYMVI�ERGLI�E�
WGMSKPMIVI�MP�TVSFPIQE�HIPPƅEXXVMFY^MSRI�
4IV� IWIQTMS� RIPPE� TMERXE� HIP� 'SVVIV� WSRS� XVEWGVMXXM� XSTSRMQM�
(Chanaregio, Burano, Arsenal, S. Pietro, Certosa, S. Giorgio M., 
S.M. Grazia, La Giudeca
�EWWIRXM� MR�UYIPPE�HIP�(ERMIPM��HSZI� MR-
ZIGI� GSQTEVI� RIP� QEVKMRI� MRJIVMSVI� YRE� XISVME� HM� ƼKYVI� GLI�
ERMQE�PE�WGIRE��WM�XVEXXE�HIPPE�TVSGIWWMSRI�HSKEPI��VMXVEXXE�TVS-
FEFMPQIRXI�RIP�KMSVRS�HIPPE�7IRWE��GSQI�VMWYPXE�HEPPE�TVIWIR^E�
MR�FEGMRS�HM�7ER�1EVGS�HIP�&YGMRXSVS��HMVIXXS�ZIVWS�PE�FSGGE�HM�
TSVXS�HIP�0MHS��RIPPE�QEKRMƼGIRXI�ZIVWMSRI�ZEVEXE�RIP�������GSR�
PE�QEGVSWGSTMGE�WXEXYE�HIPPE�+MYWXM^ME�E�TVYE��� -R�TEVXMGSPEVI�
UYIWXS�HIXXEKPMS�ʢ�TVIWIRXI�ERGLI�RIP�HMTMRXS�HIP�'SVVIV��WM�XVEX-
XIVIFFI�HM�YRS�HIM�TVMQM� VMXVEXXM�HM�GMXXʚ�IYVSTIE�GSPXE�HYVERXI�
YRE�JIWXE�HM�7XEXS��YR�KIRIVI�GLI�ƼSVMWGI�TVSTVMS�RIP�GSVWS�HIP�
<:--�WIGSPS��TIV�EJJIVQEVWM�MR�UYIPPS�WYGGIWWMZS�26

(EPPE�QIXʚ�HIP�<:-�WIGSPS��RIPPI�ZIVWMSRM�E�WXEQTE�HIM�VMXVEXXM�HM�
:IRI^ME��TIV�PS�TMʰ�TVSHSXXI�MR�TMGGSPI�HMQIRWMSRM��WM�IVE�HMJJYWE�
PE�QSHE�HM�GSPPSGEVI�EM�QEVKMRM�WGIRI�GSVXIWM�S�HM� PEZSVS��TIV�
IWIQTMS�MR�UYIPPE�MRGMWE�HE�1EXXIS�4EKER�XVE������I�����
��-R�
TEVXMGSPEVI��PE�TVSGIWWMSRI�HIP�(SKI�GSR�M�HMKRMXEVM�MR�GSVXIS�Ƽ-
KYVE�ERGLI�RIPPE�GEVXIPPE�MR�FEWWS�RIPPƅMRGMWMSRI�HM�*VER^�,SKIR-
FIVK��TYFFPMGEXE�TIV�PE�TVMQE�ZSPXE�RIP������E�'SPSRME�EPPƅMRXIVRS�
HIP�TVMQS�ZSPYQI�HIPPI�Civitates��I�TMʰ�ZSPXI�VMWXEQTEXE�27 Fig. 3
6MKYEVHS�EP�TVSFPIQE�HIPPƅEXXVMFY^MSRI��TIV�MRXVSHYVVI�YRE�HIPPI�
GEVXI�MQTVIZMWXI�GLI�TSWWSRS�WGEVHMREVI�PI�GIVXI^^I�HIPPE�VMGIV-
GE��EZER^MEQS�UYM�YRƅMTSXIWM��UYIPPE�GLI�PƅEYXSVI�HIP�HMTMRXS�TSW-
WE�IWWIVI�+MSZERRM�&EXXMWXE�%PISXXM������Ɓ����
�HIXXS�Pƅ%V^IRXE�
�RSR�%V^IRXM
�TIV�MP�WYS�PYSKS�HM�REWGMXE��ZIVWEXMPI�EVGLMXIXXS�HM�
SVMKMRI�JIVVEVIWI�IWTIVXS�HƅEGUYI�I�JSVXMƼGE^MSRM��PIKEXS�EPPƅEQ-
FMIRXI�ZIRI^MERS�FIRGLʣ�RSR�ƈTVSXSƉ�HMTIRHIRXI�HE�QEKMWXVE-
XYVI�WXEXEPM�� )�WI�YR� XIRXEXMZS�HM� GSMRZSPKIVPS�RIPPƉSƾGMS�HI� PI�
EGUYIƉ28�VMWEPI�EP�������GSQI�LE�HMQSWXVEXS�1EWWMQS�6SWWM��PI�
VIPE^MSRM�GSR�PE�GMXXʚ�PEKYREVI�WSRS�HSGYQIRXEXI�EPQIRS�ƼRS�
EP�������UYERHS�EGUYMWXE�YR�PSXXS�HM�XIVVIRS�RIP�WIGSRHS�XVEXXS�
HIPPI�*SRHEQIRXI�2YSZI��-P�TVSƼPS�ZIVWEXMPI�HM�%PISXXM��EQMGS�HM�
7MPZMS�&IPPM�I�MR�GSRXEXXS�GSR�M�ƈTVSXM�EPPI�EGUYIƉ�ZIRI^MERM��GSVVM-
WTSRHI�EPPE�VETTVIWIRXE^MSRI�HIP�'SVVIV�RIPPE�WYE�XIEXVEPMXʚ��TIV�
%PISXXM��MRJEXXM��WGMIR^E�I�EVXI�WSRS�EWTIXXM�GSRZIVKIRXM��GSR�YRE�
RSXIZSPI�VMPIZER^E�EWWIKREXE�EP�HMWIKRS��PƅEVGLMXIXXS�HIZI�ƈWE-
TIV� PIZEVI� PI�TMERXI� ?ƏA�JEVI�FIR�HMWWIKREXI�XSTSKVETLMI� ?ƏAƉ�29 

GSQI� PE�WYE�HM�*IVVEVE
� MR�UYERXS� ƈƼKYVE� ?ƏA� JEGMPI�IX� MRXIPPMKM-
FMPIƉ���

-R�EXXIWE�HM�GSQTMIVI�YPXIVMSVM�VMWGSRXVM��ERGLI�VMWTIXXS�EPPE�GEV-
XSKVEƼE�ZIRI^MERE�HM�%PISXXM��RSXMEQS�UYERXS�MP�ZIVWEXMPI�EVGLM-
XIXXS�JIVVEVIWI�JSWWI�GETEGI�HM�PEZSVEVI�GSR�PƅEGUYE��HM�TVSKIX-
XEVI�KMEVHMRM�QE�ERGLI� MQTMERXM� WGIRSKVEƼGM��4IV� MP�QSQIRXS�
RSR� TSWWMEQS�ERHEVI� EP� HM� Pʚ� HM� EPGYRI� GSRKIXXYVI� MR�QIVMXS�
EPPƅMHIRXMƼGE^MSRI�HIPPƅEYXSVI�31

QUINTE URBANE: I PALAZZI COME GIGANTI BIANCHI
2SR�Gƅʢ�HYFFMS�GLI�PE�TMERXE�IWTSWXE�EP�1YWIS�'SVVIV�WME�WXEXE�
WIKREPEXE�TMʰ�TIV�PI�TSXIR^MEPMXʚ�HSGYQIRXEVMI�HM�WMRKSPM�IHMƼGM��
GLI�TIV�MP�ZEPSVI�HM�VMXVEXXS�HM�YRE�GMXXʚ�RIPPE�WYE�XSXEPMXʚ��)TTYVI�M�
TVMQM�WXYHM�PE�GSPPSGEZERS�MR�YRE�WIUYIR^E�HM�MQQEKMRM�YVFERI��
GLI�E�TEVXMVI�HEPPE�\MPSKVEƼE�:IRIXMI�1(�HM�.EGSTS�HIƅ�&EVFEVM�
KMYRKIZE�ƼRS�EPPE�QIRS�RSXE�TMERXE�HMTMRXE�WY�XIPE�GSRWIVZEXE�
EP� 0SYZVI�� I� VMWEPIRXI�EPPE�QIXʚ�HIP�<:--� WIGSPS�32� 7I�+MYPMERE�
1E^^M�IZMHIR^MEZE�MR�UYIWXS�KVYTTS�HM�VEƾKYVE^MSRM�YVFERI�PE�
HMPEXE^MSRI�HIPPE�^SRE�HEPPE�(SKERE�EPPƅ%VWIREPI�� ƈIWTVIWWMSRI�
HIP�TSXIVI�TSPMXMGS�I�HIPPI�GETEGMXʚ�IGSRSQMGLIƉ�GLI�XSTSKVEƼ-
GEQIRXI�WM�HMWTMIKEZERS�XVE�7ER�1EVGS�I�Pƅ%VWIREPI�33�(IFSVEL�
,S[EVH�ʢ�VMXSVREXE�VIGIRXIQIRXI�WYPPƅEVKSQIRXS��VIWXVMRKIRHS�
STTSVXYREQIRXI�PƅEREPMWM�E�YR�WSXXSKVYTTS�HM�ZIHYXI�MR�TEVXI�VM-
GSRHYGMFMPM�E�HIƅ�&EVFEVM��QE�XYXXI�HMTMRXI�E�SPMS�WY�XIPE�I�EXXVMFY-
MXI�E�3HSEVHS�*MEPIXXM��+MSZER�&EXXMWXE�%V^IRXM�I�.SWITL�,IMRX^�
MP�+MSZERI�34

7SRS�WSTVEXXYXXS�MP�TVMQS�I�PƅYPXMQS�HM�UYIWXM�EYXSVM�E�HMTIRHI-
VI�QEKKMSVQIRXI�HEPPE�Venetie MD,� GSQI�WI� M� TMXXSVM� EZIWWI-
VS�ZSPYXS� XVEHYVRI� MP�FMERGS�I�RIVS�E�GSPSVM��5YIWXS�KVYTTS�HM�
TMERXI�YVFERI��TYV�GEVEXXIVM^^EXI�HE�ƼREPMXʚ�HMZIVWI��WSRS�EGGY-
QYREXI�HEPPƅEQFM^MSWS�SFMIXXMZS�HM�VETTVIWIRXEVI�PE�GMXXʚ�RIPPE�
WYE�KPSFEPMXʚ��JEGIRHS�MRXIVEKMVI�PE�HMQIRWMSRI�ZIVXMGEPI��UYMR-
HM� PI�EVGLMXIXXYVI��GSR�UYIPPE�SVM^^SRXEPI�HIPPE�TPERMQIXVME��1E�
UYIPPE�HIXXE�HIPPƅ%V^IRXM��GSRWIVZEXE�EP�1YWIS�'SVIV��TMʰ�HM�EPXVI�
GSPTMWGI� PƅSWWIVZEXSVI�GSR�YR�XMTS�HM� ƈVIE^MSRI�IQSXMZEƉ����GLI�
GSVVMWTSRHI�EPPƅSVKSKPMS��EPPE�HMKRMXʚ�I�EP� WIRWS�HM� MQTSVXER^E�
GLI�M�TEXVM^M�ZIRI^MERM�HSZIZERS�EZZIVXMVI�TIV�PE�TVSTVME�GMXXʚ��PE�
QEKRMƼGIR^E�HIPPI�PSVS�GEWI�RI�ʢ�PE�TMʰ�GLMEVE�IWTVIWWMSRI��(IP�
VIWXS��MR�YR�GSRXIWXS�GYPXYVEPI�ZMGMRS�E�UYIPPS�HE�GYM�GVIHMEQS�
TSWWE�TIVZIRMVI�PE�QIHIWMQE�TMERXE��PE�JEGGMEXE�HIPPƅIHMƼGMS�IVE�
TIVGITMXE�GSQI�PƅMQQEKMRI�VMƽIWWE�HM�UYIPPE�HIP�GSQQMXXIRXI��
WIGSRHS�MP�TVMRGMTMS�HM�ƈHIGSVS�S�GSRZIRMIR^EƉ�HE�SWWIVZEVI�RIP-
PI�ƈJEFVMGLIƉ�TVMZEXI�GLI�IVE�WXEXS�IWTPMGMXEXS�HE�%RHVIE�4EPPEHMS�
I�JEXXS�TVSTVMS�ERGLI�HE�:MRGIR^S�7GEQS^^M�36

2SR� EFFMEQS� EPGYR� HEXS� GIVXS� WYPPE� GSQQMXXIR^E� HIPPƅSTIVE��
RSR� WETTMEQS� UYERXS� HSGYQIRXEXE� TSWWE� IWWIVI� PE� RSXM^ME�
ETTEVWE�UYEPGLI�ERRS�JE��GLI�RI�VMGSRHYGIZE�PƅSVMKMRI�E�YR�HI-
GVIXS�HIP�7IREXS�37� -R�EXXIWE�HM�ZIVMƼGEVRI�PƅEXXIRHMFMPMXʚ��TIV� PE�
VMPIZER^E�EWWIKREXE�EM�ƈQEKRMƼGM�IHMƼGMƉ��MR�TEVXMGSPEVI�E�UYIPPM�
GLI�WM�EJJEGGMERS�WYP�'EREP�+VERHI��PE�TEVXI�TMʰ�MQTSVXERXI�I�ƈVM-
KYEVHIZSPIƉ�HIPPE�GMXXʚ�KMʚ�GIPIFVEXE�HE�*VERGIWGS�7ERWSZMRS�38 
WEVIQQS�SVMIRXEXM�E�GSPPSGEVI�PƅSTIVE�EPPƅMRXIVRS�HM�YRE�GSQQMX-
XIR^E�TVMZEXE��TMYXXSWXS�GLI�TYFFPMGE��
%�TEVXMVI�HEPPE�QIXʚ�HIP�<:-�WIGSPS�Ɓ�QIRXVI�WM�VIKMWXVEZE�MP�TMG-
GS�HM�HMJJYWMSRI�HM�MQQEKMRM�HM�GMXXʚ�RSR�WSPS�KISKVEƼGEQIRXI�
MHIRXMƼGEFMPM��QE�GSRXIRIRXM�MRJSVQE^MSRM�XSTSKVEƼGLI�WIQTVI�
TMʰ�EXXIRHMFMPM�Ɓ�� RIM�TEPE^^M�TVMZEXM�SPXVI�GLI�TYFFPMGM� XVSZEZE-
RS�MRJEXXM�EQTME�VMPIZER^E�QETTI�HMTMRXI�GSR�PS�WTE^MS�YVFERS�
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GSQI�TVSXEKSRMWXE��7TIWWS�WM�XVEXXEZE�HM�MRXIVM�GMGPM�HMTMRXM��EPGY-
RI�MQQEKMRM�HM�XEKPME�QSRYQIRXEPI�IVERS�GSPPSGEXI�MR�EQFMIRXM�
ETTSWMXEQIRXI�TIRWEXM�TIV�WXYTMVI�PƅSWWIVZEXSVI��GSWʦ�GSQI�PI�
����ƈGMXXʚ�HIP�QSRHSƉ�WXEQTEXI�WY�GEVXE�E�'SPSRME�XVE������I�
�����TSXIZERS�IWWIVI�EQQMVEXI�WJSKPMERHS�M�WIM�ZSPYQM�GLI�PI�
GSRXIRIZERS�39

'SR�MP�QMKPMSVEQIRXS�HIPPI�XIGRMGLI�I�HIKPM�WXVYQIRXM�HM�VMPMIZS�
Ɓ�I�KVE^MI�EP�TVSKVIHMVI�HIPPI�GSRSWGIR^I�MR�EQFMXS�KISQIXVM-
GS�TVSWTIXXMGS�I�EP�TIVJI^MSREQIRXS�HIP�RYSZS�QI^^S�E�WXEQ-
TE��GLI�KEVERXMZE�EQTME�GMVGSPE^MSRI�EPPI� MQQEKMRM�YVFERI�Ɓ��
WM� TEWWʫ� KVEHYEPQIRXI� E� VIEPM^^EVI� ƈMP� ZIVS� HMWIKRS� HIPPE� GMX-
XʚƉ����EHEXXS�E�GIPIFVEVI� PE� VMGGLI^^E�I� PƅMQTSVXER^E� VEKKMYRXE�
HEM�GIRXVM�YVFERM�RIP�GSVWS�HIP�6MREWGMQIRXS��'LI�UYIWXS�RYSZS�
KIRIVI��HIƼRMFMPI�GSQI�ƈTMXXYVE�HM�HSGYQIRXE^MSRIƉ41�HIP�TEI-
WEKKMS�YVFERS��VMWYPXEWWI�GSRKIRMEPI�EM�RSXEFMPM�GMXXEHMRM�ETTEVI�
IZMHIRXI�RSR�WSPS�TIV�PE�HMJJYWMSRI�HIM�GMGPM�HIGSVEXMZM��QE�ER-
GLI�TIV� PE�TVIWIR^E�HM�TMERXI�I�ZIHYXI�HM�GMXXʚ�RIKPM�EQFMIRXM�
HM� VETTVIWIRXER^E� HIM� TEPE^^M� TVMZEXM�� -R�QIVMXS� EPPI� XIRHIR^I�
HIP� GSPPI^MSRMWQS� ZIRI^MERS� HIP� 7IMGIRXS� ʢ� WXEXS� RSXEXS�� TIV�
IWIQTMS�� GSQI� STIVI� TVMQE� IWTSWXI� MR� WTE^M� TVMZEXM� JSWWIVS�
GSPPSGEXI� RIP�portego,� GSRGITMXS� SVE� GSQI�KEPPIVME� HIP� TEPE^-
^S��E�XIWXMQSRMEVI�PE�QEKRMƼGIR^E�HIP�TVSTVMIXEVMS�42�TSWWMEQS�
HYRUYI� MQQEKMREVI�GLI�EPPE�TMERXE�HIP�'SVVIV�� TIV�HMQIRWMS-

RM�I�WSKKIXXS�VETTVIWIRXEXS��JSWWI�VMWIVZEXE�YRE�HIWXMRE^MSRI�
HIP�XYXXS�WMQMPI��(E�YR�MRZIRXEVMS�HIP�������HIP�VIWXS��WETTMEQS�
GSQI�PE�:IRI^ME�HM�.EGSTS�HIƅ�&EVFEVM��ƈYR�UYEHVS�KVERHI�GSR�
YRE�'EVXE�HIP�HMWIKRS�HM�:IRIXME�ZIGGLMSƉ
�JSWWI�GSPPSGEXE�RIP�
TSVXIKS�HM�4EPE^^S�0SVIHER�43�-P�RYQIVS�HM�IWIQTPEVM�TIVZIRYXM��
TIV�EPXVS�� MRHMGE�UYERXS�UYIWXƅYPXMQE�JSWWI�VMGLMIWXE�I�HMJJYWE��
ƼRS�E�HMZIRXEVI�YRE�ZIVE�I�TVSTVME�MQQEKMRI�HIPPE�GMXXʚ�PEKYRE-
VI�GSRHMZMWE�HE�XYXXS�MP�TEXVM^MEXS��
.YIVKIR�7GLYP^��WIKYMXS�TSM�HE�EPXVM�WXYHMSWM��LE�MTSXM^^EXS�GSQI�
.EGSTS�HIƅ�&EVFEVM�TSXIWWI�EZIV�EZYXS�E�HMWTSWM^MSRI�YRE�TMER-
XE��JEXXE�VYSXEVI�ƼRS�EH�EVVMZEVI�EP�TYRXS�HM�ZMWXE�HIPPE�ZIHYXE��
EPXS��EFFEWXER^E�GIRXVEPI��GSMRGMHIRXI�GSR�MP�GEQTERMPI�HM�7ER�
+MSVKMS�1EKKMSVI�44�MRJSVQE^MSRM�TMʰ�TEVXMGSPEVIKKMEXI�WEVIFFI-
VS�TSM�WXEXI�EGUYMWMXI�XVEQMXI�ZIHYXI�TEV^MEPM�TVIWI�HE�TYRXM�WS-
TVEIPIZEXM�GSQI�M�GEQTERMPM��XERXS�GLI�PE�TMERXE�ʢ�WXEXE�HIƼRMXE�
YR�ƈGSPPEKI�HM�EGGYVEXMWWMQI�ZIHYXI�YVFERIƉ����2SR�ʢ�TSWWMFMPI�
MR�UYIWXE�WIHI�GSRHYVVI�YR�GSRJVSRXS�EREPMXMGS�XVE�PE�TMERXE�TVS-
WTIXXMGE�HM�HIƅ�&EVFEVM�I�UYIPPE�HIXXE�HM�%V^IRXM��EPPS�WXEXS�EXXYEPI�
HIPPI�VMGIVGLI��VMXIRMEQS�XYXXEZME�GLI�MP�TVSGIWWS�HM�GSWXVY^MSRI�
HIPPE�TMERXE�GMRUYIGIRXIWGE�TSWWE�IWWIVI�QSPXS�WMQMPI�E�UYIPPS�
YXMPM^^EXS�HEPPƅEYXSVI�GLI��XVE������I�������HMIHI�EPPE�PYGI�PƅSTIVE�
MR�IWEQI��YRS�HIM�RYQIVSWM�HMWIKRM�S�ƈWTSPZIVMƉ�HIPPE�WEKSQE�
HIPPE�GMXXʚ��E�UYIWXE�HEXE�JEGMPQIRXI�VITIVMFMPM�46�JEXXE�VYSXEVI�MR�

3
Franz Hogenberg, Pianta di Venezia, Civitates orbis 

terrarum, incisione su rame, Colonia, 1572.
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QSHS�XEPI�HE�HMWXIRHIVI� MP� XIWWYXS�YVFERS�I�HMPEXEVI�KPM�WTE^M�
GSQTVIWWM� MR�HIƅ�&EVFEVM��ƼRS�E�VIRHIVI�GLMEVEQIRXI�ZMWMFMPM� PI�
JEGGMEXI� HIKPM� IHMƼGM� TVSWTMGMIRXM��5YIWXS�QIGGERMWQS�ʢ� TEV-
XMGSPEVQIRXI�IZMHIRXI�RIM�GEQTM��GSQI�UYIPPS�HM�7ERXE�1EVME�
*SVQSWE��ERGSVE�TVMZS�HM�TEZMQIRXE^MSRI�I�ERMQEXS�HE�KMSZERM�
MR�KMSGS�
ʇ�GSQI�WI��EP^ERHS�MP�TYRXS�HM�ZMWXE��MP�TMXXSVI�MRZMXEWWI�E�KYEV-
HEVI�dentro�PE�GMXXʚ�JEGIRHS�WTE^MS�XVE�M�GEQTM��PI�VMZI�I�M�GEREPM�
GLI�PE�HIƼRMWGSRS��GSR�YRE�QSHEPMXʚ�KMʚ�WTIVMQIRXEXE�HE�*VER-
GIWGS�I�0IERHVS�(E�4SRXI�RIPPE�TMERXE�TVSWTIXXMGE�HM�&EWWERS�
IPEFSVEXE�RIP������I�ritoccata RIP�GSVWS�HIP�7IMGIRXS�47�-R�UYI-
WXS�WTE^MS�HMPEXEXS��MP�'EREP�+VERHI�EWWYQI�PE�RIXXE�GSRƼKYVE-
^MSRI�HM�EVXIVME�GIRXVEPI�HIPPE�GMXXʚ��QE�WI�MR�HIƅ�&EVFEVM��HSZI�MP�
JVSRXI�WIXXIRXVMSREPI�HIPPE�GMXXʚ�ETTEVI�JSVXIQIRXI�WGSVGMEXS��PI�
HIJSVQE^MSRM�I�PI�HMWXSVWMSRM�TSWWSRS�IWWIVI�WTMIKEXI�MR�GLMEZI�
TSPMXMGE�Ɓ�QSWWI�HEPPƅSFMIXXMZS�HM�IWEPXEVI� PE�TMIRI^^E�HIP� XIW-
WYXS�YVFERS�� PE� WYE� JSVQE�GSQTEXXE�I� VSXSRHE�� IRJEXM^^ERHS�
RIP�GSRXIQTS�PE�GIRXVEPMXʚ�HIP�FEGMRS�HM�7ER�1EVGS�Ɓ��RIPPE�XIPE�
HMTMRXE�HIP�'SVVIV� PI�HIJSVQE^MSRM� WSRS�TIRWEXI�TIV�SXXIRIVI�
YR�IJJIXXS�HMZIVWS�� UYIPPS�HM� JEV� IQIVKIVI�KPM� IHMƼGM� RIPPE� PSVS�
HMQIRWMSRI�HM�UYMRXE�EVGLMXIXXSRMGE��
8EPZSPXE�IWWM�WSRS�WSXXSTSWXM�E�YRE�PMIZI�VSXE^MSRI�TIV�GSRWIRXM-
VI�HM�GSKPMIVI�YRE�WIGSRHE�JEGGMEXE��GSQI�RIP�GEWS�HIP�*SRHEGS�
HIM�8IHIWGLM��QE�PE�PSVS�VETTVIWIRXE^MSRI�ʢ�UYEWM�WIQTVI�PMQM-
XEXE�EP� JVSRXI�TVMRGMTEPI�� -� VETTSVXM�WGEPEVM�WSRS�EPXIVEXM� MR�TVI-
WIR^E�HM�JEGGMEXI�FMERGLI��PEWGMERHS�MR�GSRXVSPYGI��S�VIPIKERHS�
MR�WIGSRHS�TMERS��M�QERYJEXXM�GLI�RI�WSRS�TVMZM��WM�ZIHERS�E�XEP�
TVSTSWMXS�PE�TSVXE�HIPPƅ%VWIREPI�I�MP�TSVXEPI�HE�XIVVE�HIP�*SRHE-
GS��-�TEPE^^M�KSXMGM��GSQI�PE�'Eƅ�(ƅSVS��RSR�WIQFVERS�TEVXMGSPEV-
QIRXI�MRXIVIWWERXM��UYMRHM�WSRS�SQSPSKEXM�I�PMZIPPEXM��GSR�WIKRM�

UYEWM�GEPPMKVEƼGM��M�TSKKMSPM�HIPPI�TSPMJSVI�I�EPXVM�IPIQIRXM�MR�TMIXVE�
Hƅ-WXVME�WSRS�QIWWM� MR�VMWEPXS�HE�XSGGEXI�HM�FMERGS��WM�TIRWM�EP�
TEPE^^S�0SVIHER�MR�GEQTS�7ERXS�7XIJERS
�
7IQFVE�UYMRHM�GLI�PE�QEKPME�YVFERE�WME�EPXIVEXE��TVMZMPIKMERHS�
KPM�IJJIXXM�WGIRMGM�VMWTIXXS�E�YRE�VETTVIWIRXE^MSRI�ƈWGMIRXMƼGEƉ�48 
XYXXE�PE�GMXXʚ��ER^M��WIQFVE�TEVXIGMTEVI�EPPE�GIVMQSRME�MR�GSVWS��
PE� JIWXE�HIPPE�7IRWE�� GIPIFVERHS�WI�WXIWWE�GSQI� ƈXLIEXVS�HIP�
QSRHSƉ�49 7SXXS�UYIWXS�TYRXS�HM�ZMWXE�� PE�TMERXE�IZMHIR^ME�GE-
VEXXIVM� XMTMGM� HIPPI� VETTVIWIRXE^MSRM� WIMGIRXIWGLI� GLI�� TVSTVMS�
TIV�IPMQMREVI�EPGYRM�MRGSRZIRMIRXM�Ɓ�XVE�GYM�KPM�IJJIXXM�HM�WGLMEc-
GMEQIRXS�S�HM�GSQTVIWWMSRI�HM�EPGYRI�EVII��TVIWIRXM� MR�UYIPPI�
GMRUYIGIRXIWGLI�Ɓ��QSHMƼGERS�MP�TYRXS�HM�ZMWXE�HIPPE�VEƾKYVE-
^MSRI��
2IPPƅEQFMXS�HM�YRE� VIKMWXVE^MSRI�HIM�RYSZM� MRXIVZIRXM� EXXYEXM� MR�
GMXXʚ�� MP� TMXXSVI�HMWIKRE�EXXIRXEQIRXI� PƅEVIE�HIPPI�*SRHEQIRXI�
2YSZI��Fig. 4�5YIWXƅYPXMQE�ʢ�IZMHIR^MEXE�GSQI�WTE^MS�ZYSXS��
RSR�YVFERM^^EXS��RIPPE�TMERXE�HM�&IVREVHS�7EPZMSRM�IHMXE�MR�SGGE-
WMSRI�HIPPƅMRKVIWWS�WSPIRRI�HM�1SVSWMRE�1SVSWMRM��I� MQTVIWWE�
XVE�PE�ƼRI�HIP�'MRUYIGIRXS�I�KPM�MRM^M�HIP�7IMGIRXS��(ƅEPXVE�TEVXI�
RIQQIRS� RIPPE� TMERXE� HIP� 'SVVIV� PE� VEƾKYVE^MSRI� ʢ� GSQTPI-
XE�� ZM� ʢ� VMTSVXEXE� WSPS� YRE� TSV^MSRI� HIPPƅEQTPMEQIRXS� YVFERS��
1IRXVI�PE�TVMQE�XVERGLI�PYRKS�MP�VMS�HIM�1IRHMGERXM�WYP�VIXVS�HIP�
GEQTS�HM�7ER�+MSZERRM�I�4ESPS��GSR�PE�JEGGMEXE�QEVQSVIE�HIPPE�
7GYSPE�KVERHI�HM�7ER�1EVGS�MR�VMWEPXS�I�MP�QEGVSWGSTMGS�QSRY-
QIRXS�'SPPISRM
�ʢ�SQIWWE��JSVWI�TIVGLʣ�TVMZE�HM�IHMƼGM�TVMZEXM��
ʢ� MRZIGI�GLMEVEQIRXI�IZMHIR^MEXE� PE�WIGSRHE��GSQTVIWE�XVE� MP�
VMS�HIM�7ERXM�+MSZERRM�I�4ESPS��TSM�HIM�1IRHMGERXM
�I�UYIPPS�HIM�
'VSGMJIVM��
7I�PI�STIVE^MSRM�HM�FSRMƼGE�I�HM�ZIRHMXE�HIM�XIVVIRM�RYSZM�JYVSRS�
GSRHSXXI�XVE������I���������PE�GSWXVY^MSRI�HM�UYIP�FPSGGS�HM�IHM-

4
Arzenti (?), Pianta di Venezia, 1621–26, olio su tela, 
����\�����GE��HIXXEKPMS�GSR�*SRHEQIRXI�2SZI��
Venezia, Civico Museo Correr.
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ƼGM��XVE�GYM� MP�TEPE^^S�HIP�HSKI�0ISREVHS�(SRʚ
�EPPMRIEXM� PYRKS�
PE�GEPPI� MRXIVRE��HSZIZE�IWWIVI�ZMWXE�HEP�TMXXSVI�GSQI�YRE�WS-
WXER^MEPI�RSZMXʚ����ʇ�HEXS�YR�GIVXS�VMPMIZS�ERGLI�EPPI�RYSZI�STIVI�
MRJVEWXVYXXYVEPM��UYIPPI�WXIWWI�TVIƼKYVEXI�RIP������HE�'VMWXSJSVS�
7EFFEHMRS�RIPPE�WYE�4MERXE�HI�:IRIXME��M�TSRXM��PE�RYSZE�PYRKE�
VMZE��PE�RYSZE�GEPPI�WXVIXXE�HM�WIVZM^MS��ʈ�TVSTVMS�MR�UYIWXS�WIXXSVI�
YVFERS�HM�RYSZE�JSVQE^MSRI�GLI�EGUYMWXE�YR�PSXXS�UYIPPS�WXIW-
WS�+MSZERRM�&EXXMWXE�%PISXXM� HIXXS� Pƅ%V^IRXE��:E�ERGLI� VMPIZEXS�
GLI�WM�XVEXXE�HM�YRE�HIPPI�TSGLI�WIUYIR^I�HM�IHMƼGM�QETTEXI�RIP�
HMTMRXS�GSR�EJJEGGMS�WY�XIVVE��SWWIVZERHS�MRJEXXM�TMʰ�MR�KIRIVEPI�
PE�WIPI^MSRI�HIPPI�EVGLMXIXXYVI��WM�TYʫ�RSXEVI�YRE�RIXXE�TVIHSQM-
RER^E�HM�UYIPPI�HSXEXI�HM�JEGGMEXE�WYP�GEREPI�VMS��GSR�YRƅEXXIR-
^MSRI�TEVXMGSPEVI�TIV�KPM�IPIQIRXM�GLI�TSRKSRS�MR�VIPE^MSRI�KPM�
IHMƼGM�GSR� PƅEGUYE�� JSRHEQIRXI�I�VMZI� �IWIQTPEVI�UYIPPE�HIPPI�
>EXXIVI
��Fig. 5�TSRXM�TYFFPMGM�I�TVMZEXM��HE�UYIPPS�MR�TMIXVE�HM�6MEP-
XS�E�UYIPPM�HM�EGGIWWS�EM�TEPE^^M��TIV�IWIQTMS�PYRKS�GEQTS�7ER�
4SPS
�I�TIVWMRS�TSVXI�HƅEGUYE��HSTTMI��GSQI�MR�4EPE^^S�4MWERM�
1SVIXXE�I�MR�EPXVM�IHMƼGM�EPPMRIEXM�PYRKS�MP�'EREP�+VERHI
��
0ƅYWS� HIPPI� GSRZIR^MSRM� KVEƼGLI�� PI� WJYQEXYVI� GSPSVMWXMGLI��
PE� WMQFSPSKME� I� PE� WIPI^MSRI� HIKPM� IHMƼGM� HMTIRHSRS� HYRUYI�
HEPPƅEGUYE��VIRHIRHS�IWTPMGMXS� MP�VETTSVXS�MRXVMRWIGS�GLI�PE�GMX-
Xʚ� MRXVEXXMIRI�GSR�UYIWXS�IPIQIRXS��:IRI^ME� ƈʢ�RIPPƅEGUYE��SF-
FIHMWGI�WSPS�EPPƅEGUYE��HSQMRE�PƅEGUYEƉ����GSWʦ�%VRSPH�)WGL�LE�
VIGIRXIQIRXI�VMGSVHEXS�YRS�HIM�GETMWEPHM�WY�GYM�WM�FEWE�PE�GS-
WGMIR^E�GMZMGE�I� PƅSVKSKPMS�HIM�WYS�EFMXERXM�� -R�UYIWXS�WMWXIQE��
GLI�PE�TMERXE�XVEHYGI�MR�HMWIKRS��VMIRXVERS�ERGLI�M�KMEVHMRM�TVMZE-
XM��EPXIVREXM�E�UYIPPM�QSREWXMGM��GSQI�MR�TVMQS�TMERS�EPPE�+MYHIG-
GE��S�UYIPPM�GLI�WM�MRXVEZIHSRS�PYRKS�MP�QEVKMRI�WIXXIRXVMSREPI�I�
SGGMHIRXEPI�E�Chanaregio��QE�ERGLI�KPM�WUYIVM��GSQI�UYIPPS�FIR�
IZMHIR^MEXS�E�7ER�8VSZEWS��

2IP� HMTMRXS� HIP� 'SVVIV� PI�QEWWI� FMERGLI� HM� TMIXVE� Hƅ-WXVME� HIM�
TEPE^^M� ƈEPPE� VSQEREƉ�� GSWXVYMXM� XVE� PE� ƼRI� HIP�'MRUYIGIRXS� I� M�
TVMQM�ZIRXƅERRM�HIP�7IMGIRXS��IQIVKSRS�HEPPI�ƈZMWGIVI�VSWWS�FVY-
RI�HIPPE�GMXXʚƉ�GSQI�ƈYRE�XIWXMQSRMER^E�EZMHEQIRXI�VMGIVGEXEƉ��
6MWTIXXS�EPPI�MRKIRYMXʚ�GLI�XVETIPERS�RIPPE�GSWXVY^MSRI�KISQI-
XVMGE�KIRIVEPI�HIPPƅSTIVE��MP�WIKRS�KVEƼGS�VIPEXMZS�EPPI�WMRKSPI�EV-
GLMXIXXYVI�ETTEVI�TMʰ�TVIGMWS��JVYXXS�HM�YRƅEXXIRXE�SWWIVZE^MSRI�
I�HM�YRE�GIVXE�EXXMXYHMRI�E�XVEWGVMZIVI� M�TEPE^^M�RIPPI� PSVS�TEVXM�
IWWIR^MEPM��%RGLI�UYERHS�RSR�ZMWMFMPM� HMVIXXEQIRXI�� PƅEYXSVI�WM�
WJSV^E�HM�WIKREPEVPM�MR�UYERXS�RYSZM��IRJEXM^^ERHSRI�WI�RIGIW-
WEVMS�MP�VIXVS��WM�ZIHE�MP�TEPE^^S�+VMQERM�I�(SPƼR
��
%� JSVQEVI� PE� ƈWIUYIR^E�HIM�KMKERXM�FMERGLMƉ�� GSWʦ�HIRSQMREXE�
HE�&IPPEZMXMW�I�%^^M�:MWIRXMRM����WSRS�M�TEPE^^M�0SVIHER�:IRHVE-
QMR�'EPIVKM�E�7ER�1EVGYSPE������
��'Eƅ�'SVRIV�HIPPE�'Eƅ�+VER-
HE� �����Ɓ��
�� (SPƼR�1ERMR� �MRM^MEXS� RIP� ����
�� 'SGGMRE�8MI-
TSPS�4ETEHSTSPM� E� 7ER� 7MPZIWXVS� �MRM^MEXS� EPPE� QIXʚ� HIP� <:-�
WIGSPS� I� VETTVIWIRXEXS� HE� 4ESPS� :IVSRIWI� WYPPS� WJSRHS� HIP�
VMXVEXXS�HIPPE�JEQMKPME
��+VMQERM�E�7ER�0YGE��HEP�����
��&EPFM�E�
7ER�8SQʚ������
��&EVFEVMKS�HIPPE�8IVVE^^E��MRM^MEXS�RIP�����
��
-RƼRI�XVI�TEPE^^M�HIP�KMSZERI�0SRKLIRE��(E�0I^^I�EPPE�1MWIVM-
GSVHME��;MHQERR�*SWGEVM�WYP�6MS�HM�7��'ERGMERS�I�1MRIPPM�7TEHE�
EPPE�1EHSRRE�HIPPƅ3VXS��UYIWXƅYPXMQS��SVE�WSXXVEXXS�EP�GEXEPSKS�
PSRKLIRMERS��VEƾKYVEXS�MRWMIQI�EP�'SRXEVMRM�HEP�>EJJS��EP�1S-
PMR� I�1EWXIPPM� HEP� 'EQQIPPS� PYRKS� PƅSQSRMQE� JSRHEQIRXE
����

%PXVM�TEPE^^M��RSR�HMVIXXEQIRXI� MHIRXMƼGEFMPM� XVEQMXI� PE�JEGGMEXE�
WYPPƅEGUYE��IWMFMWGSRS�PE�PSVS�WXVYXXYVE�IWWIRHS�GSPXM�MR�JEWI�HM�
XVEWJSVQE^MSRI��GSQI�MP�'SRXEVMRM�E�7ER�8VSZEWS����-�TEPE^^M�HM�
0SRKLIRE�TVIWIRXERS�YR�EWWIXXS�QIRS�EHIVIRXI�EPPE�VIEPXʚ�HM�
UYERXS�RSR� PS�WMERS�UYIPPM�GMRUYIGIRXIWGLM� VMXVEXXM��GSR� PE�WYE�
ƈJEGGMEXE�SVREXMWWMQE�HM�QEVQMƉ��MP�0I^^I�EPPE�1MWIVMGSVHME�TVI-

5
Arzenti (?), Pianta di Venezia, 1621–26, olio su tela, 
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WIRXE��TIV�IWIQTMS��MP�FEWWS�TMERS�XIVVIRS�QE�RSR�PE�GEQTEXE�
WMRKSPE�GLI�PS�YRMWGI�EPPE�7GYSPE�+VERHI���

-R�EXXIWE�HM�HMTEREVI�Ɓ�GSR�PƅEYWMPMS�HM�YR�GSRJVSRXS�HIXXEKPMEXS�
XVE� PI� HYI� ZIVWMSRM� HIPPE� TMERXE�� UYIPPE� HIP�'SVVIV� I� UYIPPE� HIP�
(ERMIPM�Ɓ�EPGYRI�UYIWXMSRM�VIPEXMZI�EPPE�GVSRSPSKME�HIM�WMRKSPM�TE-
PE^^M�� ZSKPMEQS� WSXXSPMRIEVI� GSQI� IWWE� XVEHYGE� IƾGEGIQIR-
XI�YR�TIVMSHS�HIPPE�WXSVME�HIPPE�GMXXʚ� MR�GYM� M�TVMRGMTEPM� GERXMIVM�
GMXXEHMRM��WME�TYFFPMGM�GLI�TVMZEXM��WSRS�EƾHEXM�EPPE�KIRIVE^MSRI�
WYGGIWWMZE�E�.EGSTS�7ERWSZMRS��QSVXS�RIP�����
�I�EH�%RHVIE�
4EPPEHMS��RIP�����
��IRXVEQFM�WIRWMFMPM�EP�GEVEXXIVI�XIEXVEPI�HIP-
PE�GMXXʚ��MRWIVMWGSRS�PI�PSVS�EVGLMXIXXYVI�RIP�XIWWYXS�YVFERS�ƈPMOI�
TMIGIW�SJ�WGIRIV]�SR�E�WXEKIƉ����0E� PSVS�IVIHMXʚ�Ɓ�GSPXE�HEM�VM-
WTIXXMZM� WYGGIWWSVM�� %PIWWERHVS�:MXXSVME� I�:MRGIR^S�7GEQS^^M�
Ɓ�JSVRMWGI�MP�background artMWXMGS�E�&EPHEWWEVVI�0SRKLIRE��M�GYM�
TVMQM�TEPE^^M�QSWXVERS�ERGSVE�YRE�WSWXER^MEPI�HMTIRHIR^E�HE�
UYIPPM�VIEPM^^EXM�RIM�HIGIRRM�XVE�PE�ƼRI�HIP�'MRUYIGIRXS�I�PƅMRM^MS�
HIP�7IMGIRXS���

CONVENTI E CHIESE COME QUINTE DI UNA SCENOGRA-
FIA URBANA
0E�GMXXʚ�VETTVIWIRXEXE�RIPPE�TMERXE�HIP�1YWIS�'SVVIV�ʢ�YRE�QI-
XVSTSPM�GLI�ERGLI�HSTS�PE�TIWXI�HIP������GSRXIVʚ�TMʰ�HM���������
EFMXERXM����0E�6IRSZEXMS�9VFMW�GLI�LE�GEQFMEXS�TIV�WIQTVI�PƅMQ-
QEKMRI�HIPPE�GMXXʚ��E�TEVXMVI�HEP�HSKEXS�HM�%RHVIE�+VMXXM��KMʚ�RIPPE�
WIGSRHE�QIXʚ�HIP�<:-�WIGSPS�WM�ʢ�EPPEVKEXE�HEM�GIRXVM�MWXMXY^MS-
REPM� HM�7ER�1EVGS�I�6MEPXS�EPPƅMRXIVE� GMXXʚ�� -R�UYIWXS�GSRXIWXS��
RIPPE� VMGEHYXE�GETMPPEVI�HIPPE�QSRYQIRXEPM^^E^MSRI�HIPPE�GMXXʚ�
WYPPƅMRXIVS� XIWWYXS� YVFERS�� YR� VYSPS� MQTSVXERXMWWMQS� ʢ� WZSPXS�
HEM�GERXMIVM�HM�GLMIWI��GSRZIRXM�I�QSREWXIVM��+Mʚ�RIPPE�TMERXE�TVS-
WTIXXMGE�HM�HIƅ�&EVFEVM�PE�GMXXʚ�HIPPI�GLMIWI�I�HIM�GSRZIRXM�GSRZMZI�

GSR�UYIPPE�HIM�GIRXVM� MWXMXY^MSREPM��HIM�GEREPM��HIP�GSQQIVGMS�I�
HIPPƅEVXMKMEREXS� MR� YR� MRIWXVMGEFMPI� MRXVIGGMS�HM� WMKRMƼGEXM�� HSZI�
E�SKRM�WXVEXS�GSVVMWTSRHI�YR�WMKRMƼGERXI�KVEƼGS��MR�TEVXMGSPEVI��
RIP�GEWS�HIM�PYSKLM�HM�GYPXS�ʢ�MP�GEQTERMPI�E�WIKREVI�PE�TVIWIR^E�
HM�YRE�GLMIWE��WIGSRHS�YRE�QSHEPMXʚ�VMTVIWE�HE�XYXXI�PI�TMERXI�
TVSWTIXXMGLI�WYGGIWWMZI�E�HIƅ�&EVFEVM��HE�UYIPPE�HM�+MSZERRM�%R-
HVIE�:EZEWWSVI������
�ƼRS�EPPE�MRGMWMSRI�VIEPM^^EXE�HE�&IVREV-
HS�7EPZMSRM������
���

2IPPE�TMERXE�HIP�'SVVIV��MRZIGI��PƅIHMƼGMS�WEGVS�ʢ�WIKREXS�WTIWWS�
RSR�HEP�GEQTERMPI�QE�HEPPE�JEGGMEXE��GLI�VMWEPXE�GSR�MP�WYS�FMER-
GSVI�WYP�JSRHS�HM�XIWWYXS�YVFERS�TMʰ�S�QIRS�HIƼRMXS��(ƅEPXVSRHI�
4EPPEHMS�GSR�PE�GLMIWE�HIP�6IHIRXSVI�EZIZE�EZZMEXS�YR�TVSGIW-
WS�HM�QSRYQIRXEPM^^E^MSRI�HIP� JVSRXI�QIVMHMSREPI�HIP�FEGMRS�
QEVGMERS��YRƅSTIVE^MSRI�GLI�WEVIFFI�WXEXE�GSQTMYXE�MR�TSGLM�
HIGIRRM�GSR� PE�WYGGIWWMZE�GSWXVY^MSRI�HIPPI�JEGGMEXI�HIPPI�>M-
XIPPI�I�HM�7ER�+MSVKMS�1EKKMSVI�61�%�UYIWXS�TVSTSWMXS��PS�WXIWWS�
4EPPEHMS�RIM�Quattro Libri WSXXSPMRIE� PE�ZEPIR^E�WIQERXMGE�GLI�
RIPPƅMQQEKMRI� HM� YR� IHMƼGMS� GLMIWEWXMGS� EWWYQI� PE� JEGGMEXE��
ZIVS�I�TVSTVMS�ƈJVSRXIWTM^MSƉ�HIPPS�WTE^MS�MRXIVRS��PƅƉEWTIXXSƉ�HIM�
XIQTPM��MRJEXXM��ʢ�ƈUYIPPE�TVMQE�QSWXVE��GLI�JE�MP�XIQTMS�HM�Wʣ�E�GLM�
E�PYM�WM�EZMGMREƉ�62�PE�TMERXE�HIP�'SVVIV�ZMWYEPM^^E�E�WGEPE�YVFERE�
UYIWXE�GSRGI^MSRI�WGIRSKVEƼGE�HIPPI�JEGGMEXI�HM�IHMƼGM�HM�GYPXS��
SPXVI�GLI�HM�UYIPPM�GMZMPM��TVSMIXXERHSPE�WYPPƅMRXIVS�XIWWYXS�YVFERS�
2IPPE�VEƾKYVE^MSRI�HIM�WMRKSPM�IHMƼGM�VIPMKMSWM��TIVʫ��UYIPPS�GLI�
VMWYPXE�HE�YRE�SWWIVZE^MSRI�EREPMXMGE�HIP�HMTMRXS�ʢ� PƅETTVSGGMS�
WIPIXXMZS�HIPPƅEYXSVI�� GLI� JEZSVMWGI� �GVSQEXMGEQIRXI�I�HMQIR-
WMSREPQIRXI
�EPGYRI�GLMIWI�I�QSREWXIVM�VMWTIXXS�EH�EPXVM��WXEFM-
PIRHS�GSWʦ�YRE�KIVEVGLME�XVE�QSRYQIRXM�HE�JEV�VMWEPXEVI�I�EPXVM�
HE�GSRJSRHIVI�GSR�MP�GSRXIWXS��0E�GMXXʚ�UYM�VEƾKYVEXE�ʢ�UYIPPE�

6
Arzenti (?), Pianta di Venezia, 1621–26, olio su tela, 
����\�����GE��HIXXEKPMS�GSR�7ER�4MIXVS�HM�'EWXIPPS��
Venezia, Civico Museo Correr.
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Arzenti (?), Pianta di Venezia, 1621–26, olio su tela, 
����\�����GE��HIXXEKPMS�GSR�7ER�+MEGSQS�HM�6MEPXS��
Venezia, Civico Museo Correr.
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HIP�WIGSRHS�HIGIRRMS�HIP�7IMGIRXS��HYVERXI�MP�UYEPI�YR�RYQIVS�
MQTSVXERXI�HM�GERXMIVM�WIKYI�YRE�WXEKMSRI�HM�KVERHM�STIVE^MSRM�
HM�EVGLMXIXXYVE�WEGVE��GLI�WM�TVSPYRKE�HEPPE�WIGSRHE�QIXʚ�HIP�<:�
WIGSPS�ƼRS�EPPI�KVERHM�MQTVIWI�TEPPEHMERI�63

-R�UYIWXS�GSRXIWXS��PE�TMERXE�HIP�'SVVIV�VIKMWXVE�PS�WXEXS�HM�QSP-
XI� GLMIWI� VIGIRXIQIRXI� XIVQMREXI� S� ERGSVE� MR� GSWXVY^MSRI��
VMZIPERHSWM�YRE�HIPPI� JSRXM�KVEƼGLI�TMʰ�EKKMSVREXI�WYM�GERXMIVM�
IGGPIWMEWXMGM�RIPPE�:IRI^ME�HIKPM�ERRM�:IRXM�HIP�7IMGIRXS��0E�GEX-
XIHVEPI�HM�7ER�4MIXVS�HM�'EWXIPPS��TIV�IWIQTMS��ʢ�GSPXE�RIP�QI^^S�
HIPPE�WYE�VMGSWXVY^MSRI�EH�STIVE�HM�+MERKMVSPEQS�+VETTMKPME��HIP�
QERYJEXXS�VSQERMGS�VMQERI�WSPXERXS�PE�WI^MSRI�ERXIVMSVI��GSV-
VMWTSRHIRXI�EPPI�REZEXI�GSR�PE�JEGGMEXE�MR�TMIXVE�Hƅ-WXVME�GLI�RIP�
JVEXXIQTS� IVE� WXEXE� IVIXXE� HE� *VERGIWGS�7QIVEPHM� RIPPƅYPXMQS�
HIGIRRMS�HIP�<:-�WIGSPS��PE�RYSZE�GETTIPPE�QEKKMSVI�ʢ��MRZIGI��
KMʚ�MR�STIVE��E�GSRJIVQE�HM�UYERXS�HMGSRS�M�HSGYQIRXM�WYPPE�VM-
GSWXVY^MSRI�HIPPE�GLMIWE��EXXYEXE��GSQI�YWYEPQIRXI��E�TEVXMVI�
HEP�TVIWFMXIVMS�64 Fig. 6
0E�TVIWIR^E�HM�YRE�JEGGMEXE�QEVQSVIE��GLI�VMWEPXE�WYP�GSRXIWXS�
HM�YR�GSPSVI�TMʰ�WGYVS�I�HM�YR� XIWWYXS�YVFERS�WTIWWS� MRHMJJI-
VIR^MEXS��WM�GSRJIVQE�GSQI�YRS�HIM�GVMXIVM�TVMRGMTEPM�TIV�WSXXS-
PMRIEVI�PƅIWMWXIR^E�HM�YR�WEGIPPS��ʢ�MP�GEWS�HM�EPGYRM�IHMƼGM�TSWXM�
MR�TVMQS�TMERS�TIVGLʣ�WMXYEXM�WYPPE�VMZE�HIPPI�>EXXIVI��PS�7TMVMXS�
7ERXS�I�PE�ZIGGLME�GLMIWE�HIM�+IWYEXM
�S�RIPPE�^SRE�HM�7ERXƅ)PI-
RE��GSQI�7ERXƅ%RXSRMS�HM�'EWXIPPS
�STTYVI� MQQIVWM�RIP�GSVTS�
HIPPE�GMXXʚ��7ERXE�1EVME�2SZE�I�7ER�*VERGIWGS�HIPPE�:MKRE
��0ƅS-
VMIRXEQIRXS�ʢ�ERGLI�MP�GVMXIVMS�TIV�PE�VEƾKYVE^MSRI�HIKPM�3WTI-
HEPM�+VERHM��MRJEXXM�WSPXERXS�UYIPPS�HIKPM�-RGYVEFMPM�I�UYIPPS�HIPPE�
4MIXʚ��VMWTIXXMZEQIRXI�WYPPE�VMZE�HIPPI�>EXXIVI�I�HIKPM�7GLMEZSRM
�
WSRS�VMXVEXXM�MR�QSHS�VMGSRSWGMFMPI��MR�TEVXMGSPEVI��HIKPM�-RGYVEFMPM�
MP� TMXXSVI� VMIWGI�E� VEƾKYVEVI� PƅSVEXSVMS�WERWSZMRMERS�EPPƅMRXIVRS�

HIP�GSVXMPI��MR�YR�VEVMWWMQS�GEWS�HM�ZMWYEPM^^E^MSRI�HM�YR�IHMƼGMS�
EPXVMQIRXM�UYEWM�MRZMWMFMPI�RIPPI�TMERXI�GMRUYIGIRXIWGLI�
%PXVI�GLMIWI�WSRS�VEƾKYVEXI�YXMPM^^ERHS�GSPSVM�TMʰ�GLMEVM�TIV�JEV-
PI�VMWEPXEVI�VMWTIXXS�EP�XIWWYXS�YVFERS��7M�XVEXXE�HM�IHMƼGM�EPPSVE�
MR� WXEXS� EZER^EXS� HM� GSWXVY^MSRI� �%RKIPS�6EJJEIPI�� VMGSWXVYMXE�
HE�*VERGIWGS�'SRXMR�E�TEVXMVI�HEP���������7ER�0YGE��XIVQMREXE�
RIP������66� I�7ER�&EVXSPSQIS�E�6MEPXS�� GSPXE�RIPPE�TVMQE� JEWI�
GSWXVYXXMZE��GSR� MP�TVIWFMXIVMS�IVIXXS�RIP�����
�67�STTYVI�VIEPM^-
^EXM� RIKPM� YPXMQM� HIGIRRM�� GSQI�7ER�7IFEWXMERS� �����
�68 San 
+MSVKMS�HIM�+VIGM� �IRXVS� MP�����
�69�7ER�1EYVM^MS� �����
�I�7ER�
8VSZEWS� �����
���� 9R� GEWS�QSPXS� TEVXMGSPEVI� ʢ� UYIPPS� HM� 7ER�
+MEGSQS�HM�6MEPXS��HIPPE�GYM�VMGSWXVY^MSRI��GSQTMYXE�RIP�����
�
UYIWXE�ZIHYXE�TSXVIFFI�IWWIVI�PE�TMʰ�ERXMGE�XIWXMQSRMER^E�KVE-
ƼGE�71 Fig. 7
%P� GSRXVEVMS�� GSQTPIWWM� GYPXYVEPM� HM�QIRS� VIGIRXI� VIEPM^^E^MS-
RI�WYFMWGSRS�YRE�WSVXE�HM�GIRWYVE�HMQIRWMSREPI��PE�PSVS�QSPI��
WTIWWS�KMKERXIWGE�RIPPE�VIEPXʚ��ʢ�HIJSVQEXE�ƼRS�E�TIVHIVWM�RIP�
XIWWYXS�YVFERS�GMVGSWXERXI��GSQI�RIP�GEWS�HIM�KVERHMSWM�ZSPYQM�
HM�7ERXE�1EVME�HIM�7IVZM72�I�HM�UYIPPM�HM�7ERXS�7XIJERS�73�GLI�WSRS�
TVEXMGEQIRXI�MRZMWMFMPM��3TTYVI�EZZMIRI�YRE�WSVXE�HM�MRZIVWMSRI�
HMQIRWMSREPI� VMWTIXXS� EKPM� IHMƼGM� EHMEGIRXM�� ʢ� UYIWXS� MP� GEWS�
HIPPE�FEWMPMGE�HIM�*VEVM��PI�GYM�VIPE^MSRM�GSR�PE�TMGGSPE�EHMEGIRXI�
GLMIWE�HM�7ER�6SGGS�WSRS�GETSZSPXI��STTYVI�HIP�GSQTPIWWS�HS-
QIRMGERS�HM�77��+MSZERRM�I�4ESPS��GSQQMWYVEXS�EPPE�WTPIRHMHE�
�QE�TMʰ�TMGGSPE
�JEGGMEXE�QEVQSVIE�HIPPE�7GYSPE�+VERHI�HM�7ER�
1EVGS��Fig. 8� -R� IRXVEQFM� UYIWXM� GEWM� PE� VIPE^MSRI� ZMWYEPI� XVE�
HYI�IHMƼGM�EHMEGIRXM�ʢ�GETSZSPXE�KVE^MI�EPPE�MRZIVWMSRI�HM�WGEPE�
HMQIRWMSREPI��QE�ERGLI�TIV�QI^^S�HM�UYIP�WSPMXS�IWTIHMIRXI�
KVEƼGS�GLI�GSRWMWXI�RIP�WSXXSPMRIEVI�GVSQEXMGEQIRXI�TVSWTIXXM�
QEVQSVIM�VMWTIXXS�EPPE�ZSPYQIXVME�HM�IHMƼGM� MR� PEXIVM^MS�GSRJYWM�

8
Arzenti (?), Pianta di Venezia, 1621–26, olio su tela, 
����\�����GE��HIXXEKPMS�GSR�77��+MSZERRM�I�4ESPS��

Venezia, Civico Museo Correr.
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GSR�M�XIXXM�HIKPM�IHMƼGM�GMVGSWXERXM��
4IV� M�GSQTPIWWM�QSREWXMGM�HM�RYSZE�GSWXVY^MSRI�� MRZIGI�� MP�TMX-
XSVI� EHSXXE�YRE� WXVEXIKME�STTSWXE��QMVERXI� E� WSXXSPMRIEVRI� PE�
TVIWIR^E� IH� IWEPXEVRI� MVVIEPMWXMGEQIRXI� HMQIRWMSRM� I� GVSQME�
VMWTIXXS�EKPM� IHMƼGM�TVIIWMWXIRXM�� -P�QSREWXIVS�HM�7ER�>EGGEVME�
Fig. 9�ʢ�GSPXS�EP�XIVQMRI�HM�YR�TVSGIWWS�HM�VMGSWXVY^MSRI�MRM^ME-
XS�RIKPM�YPXMQM�HIGIRRM�HIP�<:�WIGSPS�� PE�TMERXE�TVSWTIXXMGE�HM�
HIƅ�&EVFEVM�QSWXVE�PE�TVMQE�JEWI�HIM�PEZSVM�RIP�QSREWXIVS��GSR�
PE�VMGSWXVY^MSRI�HIPPE�GLMIWE�I�HM�XYXXE�PE�^SRE�WYH�SGGMHIRXEPI�
HIP�QSREWXIVS��5YM�MP�PYRKS�GSVTS�HM�JEFFVMGE��GLI�GSPPIKEZE�PE�
TSVXE�HƓEGUYE�WY�6MS�HIM�+VIGM�I�P�MRKVIWWS�HE�XIVVE�WYP�GEQTS��
IVE�YWEXS�TVMRGMTEPQIRXI�GSQI�WIUYIR^E�HM� VIJIXXSVM�EP�TMERS�
XIVVIRS�I�HM�HSVQMXSVM�EP�TMERS�WYTIVMSVI��0E�TMERXE�HIP�'SVVIV��
TIVʫ��ʢ�PE�TVMQE�JSRXI�KVEƼGE�GLI�VIKMWXVE�PE�GSWXVY^MSRI�HM�XYXXE�
PE�TEVXI�SVMIRXEPI�HIP�GSQTPIWWS�FIRIHIXXMRS��GSR�M�HYI�GLMSWXVM�
GLI�VEGGSKPMIZERS�PI�JYR^MSRM�GSQYRMXEVMI�TMʰ�MQTSVXERXM��MP�TVM-
QS�VIEPM^^EXS�IRXVS�KPM�ERRM�2SZERXE�HIP�<:�WIGSPS��MP�WIGSRHS�
GSWXVYMXS�MR�WIKYMXS�EPPE�HMZMWMSRI�HIPPE�GSQYRMXʚ�QSREWXMGE�MQ-
TSWXE�HEPPE�VMJSVQE�HIP�TEXVMEVGE�%RXSRMS�'SRXEVMRM��XVE�MP������
I�MP������74

5YIPPS� GLI� TMʰ� VMWEPXE� HIP� QSREWXIVS�� TIVʫ�� ʢ� PE� KVERHMSWE�
JEGGMEXE�QEVQSVIE� HIPPE� GLMIWE�� XIVQMREXE� HE�1EYVS�'SHYW-

WM�RIPPƅYPXMQS�HIGIRRMS�HIP�<:�WIGSPS����4IV�TSXIVRI�QSWXVEVI�
XYXXE� PE�QSRYQIRXEPI�QSPI�� MP�TMXXSVI�RSR�IWMXE�E� MRKVERHMVI� MP�
TVSWTIXXS� VMWTIXXS� EPPI� VIEPM� TVSTSV^MSRM��QE� ERGLI� E� VYSXEVPS�
VMWTIXXS�EPPE�WYE�VIEPI�TSWM^MSRI��UYIWXE�HSTTME�HIJSVQE^MSRI�
TVSWTIXXMGE��WSXXSPMRIEXE�ERGSVE�YRE�ZSPXE�HEP�FMERGSVI�HIP�QEV-
QS��GSRWIRXI�HM�JEVI�VMWEPXEVI�7ER�>EGGEVME�VMWTIXXS�EPPƅIHMƼGEXS�
GMVGSWXERXI�� I� HM�QSWXVEVPE� EPPƅSWWIVZEXSVI� RSR�HM� WGSVGMS��QE�
UYEWM�MR�TVSMI^MSRI�SVXSKSREPI��
5YIWXS�WXIWWS�EYHEGI�WMWXIQE�HM�HMWXSVWMSRI�KISQIXVMGE�ʢ�GS-
QYRI�EPPE�VEƾKYVE^MSRI�HM�QSPXMWWMQI�HIPPI�JEGGMEXI�QEVQSVII�
HIP�HMTMRXS��IH�ʢ�EHSXXEXS�ERGLI�TIV�VEƾKYVEVI�MP�GSQTPIWWS�HM�
7ER�+MSVKMS�1EKKMSVI�76 Fig. 10�%P�QSREWXIVS�FIRIHIXXMRS�TS-
WXS� EP� GIRXVS� HIP� FEGMRS�QEVGMERS� ʢ� HEXE� YRE� KVERHI� IRJEWM��
RSR�WSPS�TIVGLʣ�WM�XVSZE�MR�TVMQS�TMERS�RIP�HMTMRXS��QE�ERGLI�
TIVGLʣ�WSRS�WXEXM�HE�TSGS�GSQTPIXEXM�PE�JEGGMEXE�I�MP�WIGSRHS�
GLMSWXVS��-RJEXXM��GSQI�RIP�GEWS�HM�7ER�>EGGEVME��ERGLI�RIPPƅMWSPE�
FIRIHIXXMRE�MP�TMXXSVI�VEƾKYVE�XYXXM�M�TVMRGMTEPM�IPIQIRXM�EVGLMXIX-
XSRMGM�EPPSVE�KMʚ�GSWXVYMXM��QE�EJJEWXIPPEXM� MR�YRE�WIUYIR^E�GLI�
RSR�RI�VMWTIXXE�QMRMQEQIRXI�M�VETTSVXM�TPERMQIXVMGM�I�WTE^ME-
PM�� (IP� RYGPIS� TVMRGMTEPI� HIP�QSREWXIVS�� MRJEXXM�� WSRS� VMXVEXXM� PE�
1ERMGE�0YRKE�� MP�GLMSWXVS�HM� MRM^MS�<:-�WIGSPS�I�UYIPPS�ETTIRE�
GSRGPYWS�WY�TVSFEFMPI�TVSKIXXS�HM�4EPPEHMS��QE�PI�QYXYI�VIPE^MS-

10
Arzenti (?), Pianta di Venezia, 1621–26, olio su tela, 
����\�����GE�HIXXEKPMS�GSR�QSREWXIVS�HM�7ER�+MSVKMS�
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RM�TPERMQIXVMGLI�WSRS�GSQTPIXEQIRXI�WEPXEXI�MR�YR�KVSZMKPMS�HM�
TSVXMGEXM��GSVTM�HM�JEFFVMGE�I�KMEVHMRM�HM�HMƾGMPI�HIGMJVE^MSRI��(E�
IWWS�WTSVKSRS�ZSPYQM�ERGSVE�SKKM�IWMWXIRXM��GSQI�MP�6IJIXXSVMS�
TEPPEHMERS��PE�-RJIVQIVME�WYP�ZIVWERXI�SGGMHIRXEPI�HIPPƅMWSPE�I�PE�
PYRKE�WXIGGE�HIM�QEKE^^MRM�ETTIRE�IVIXXM�WYP�JVSRXI�WIXXIRXVMS-
REPI
��QE� ERGLI� GSVTM� HM� JEFFVMGE� WYGGIWWMZEQIRXI� HIQSPMXM��
GSQI� PE� PSKKME�WYP� ZIVWERXI�QIVMHMSREPI�HIPPE�1ERMGE�0YRKE��
-� TVSFPIQM�HM�SVKERM^^E^MSRI�TVSWTIXXMGE� VMWYPXERS�ERGSVE�TMʰ�
IZMHIRXM�WI�SWWIVZMEQS�M�VETTSVXM�ZSPYQIXVMGM�XVE�M�GLMSWXVM�I�PE�
GLMIWE�TEPPEHMERE��GLI�UYM�ETTEVI�RIPPE�WYE�GSQTPIXI^^E�MR�YRE�
HIPPI�WYI�TVMQI�VEƾKYVE^MSRM�TMXXSVMGLI��-R�TEVXMGSPEVI��HIPPE�JEG-
GMEXE�77 GSQTMYXE�RIP�������MP�TMXXSVI�GSQTMI�YR�IVVSVI�RIPPƅEXXEG-
GS�E�XIVVE�HIPPI�PIWIRI��GLI��EP�GSRXVEVMS�HIPPE�VIEPXʚ��WSRS�XYXXI�
WSTVEIPIZEXI�WYP�QIHIWMQS�XMTS�HM�TMIHMWXEPPM��-R�SKRM�GEWS��ER-
GLI�TIV�M�GSQTPIWWM�GSRZIRXYEPM��MP�TMXXSVI�TSRI�YRE�KVERHMWWMQE�
EXXIR^MSRI�EM�KMEVHMRM�I�EKPM�SVXM��5YIWXS�EGGEHI�TIV�M�TMʰ�GIPIFVM�
KMEVHMRM�HM�TVSTVMIXʚ�VIPMKMSWE��GSQI�7ER�+MSVKMS��7ER�>EGGEVME��
7ER�+MSZERRM�HM�1EPXE�I�7ER�4MIXVS�HM�'EWXIPPS
�QE�ERGLI�TIV�
UYIPPM�TMʰ�TMGGSPM�I�WGSRSWGMYXM��TIV�PE�GYM�VEƾKYVE^MSRI�MP�TMXXSVI�
GSQTMI�YR�ZIVS�I�TVSTVMS�tour de force�TVSWTIXXMGS��GSQI�TIV�
M�GEWM�HM�7ER�+MYWITTI�HM�'EWXIPPS��7ERXE�'VSGI�I�7ER�+MSFFI��
2IP�GEWS�HIPPE�+MYHIGGE��TSM��RIPPƅMQTSWWMFMPMXʚ�HM�VEƾKYVEVI�PI�
JEGGMEXI�HIPPI�GLMIWI��GLI�WM�EJJEGGMERS�UYEWM�XYXXI�E�RSVH
�MP�TMX-
XSVI�WM�GSRGIRXVE�WSTVEXXYXXS�WYM�KMEVHMRM��GSQI�TIV�M�GSRZIRXM�HM�
7ER�+MSZERRM�&EXXMWXE��7ERXE�'VSGI�EPPE�+MYHIGGE�I�6IHIRXSVI��
(ƅEPXVSRHI�� MR�XYXXI� PI�ZIHYXI�YVFERI�HIP�<:-�WIGSPS�KPM�SVXM�HIM�
GSRZIRXM�I�HIM�TEPE^^M�HIPPE�+MYHIGGE��TVSTVMS�TIVGLʣ�TSWXM� MR�
TVMQS�TMERS�MR�YRE�ZIHYXE�HE�WYH�HIPPE�GMXXʚ��WSRS�WIQTVI�WXEXM�
VEƾKYVEXM�GSR�KVERHI�EXXIR^MSRI�� MR�YRE�GSRGI^MSRI�SVKERMGE�
HIPPE�GMXXʚ�HSZI�PƅIUYMPMFVMS�XVE�EGUYI��WXVEHI��TEPE^^M�I�KMEVHMRM�ʢ�
WXEXE�HM�ZSPXE�MR�ZSPXE�EƾHEXE�E�YRE�VETTVIWIRXE^MSRI�EREPMXMGE�
�EPFIVS�TIV�EPFIVS
�S�WMRXIXMGE�78

-R�UYIWXS�GEWS��TIVʫ�� MR�YRE� XSTSKVEƼE�SVKERM^^EXE�WY�KIVEV-
GLMI� UYEWM� MRZIVXMXI� VMWTIXXS� E� UYERXS� VEƾKYVEXS� RIPPI� ZIHYXI�
TVIGIHIRXM��PE�TVIWIR^E�HM�SVKERMWQM�GSRZIRXYEPM�TEVI�WSXXSPMRI-
EXE�XERXS�HE�JEGGMEXI�UYERXS�HE�KMEVHMRM��7I�WSRS�UYIWXM�M�GVMXIVM�
EHSXXEXM�HEP�TMXXSVI��EPPSVE�WM�TSXVIFFI�WTMIKEVI�GSQI�HYI�KVERHM�
I�MQTSVXERXM�GSQTPIWWM�QSREWXMGM�GSQI�PE�'EVMXʚ�HIM�GERSRMGM�
PEXIVERIRWM79�I�7ER�0SVIR^S�HIPPI�QSREGLI�FIRIHIXXMRI�WIQFVM-
RS�TEWWEVI�MR�WIGSRHS�TMERS��UYEWM�GSRJYWM�RIP�XIWWYXS�YVFERS��
RSRSWXERXI�KPM�EKKMSVREQIRXM�GLI�MP�TMXXSVI�VIKMWXVE�� PE�GSWXVY-
^MSRI�HIP�FVEGGMS�TEPPEHMERS�RIP�TVMQS�GEWS��I�PE�VIEPM^^E^MSRI�
HIPPE�GLMIWE��GSR�PE�JEGGMEXE�VMQEWXE�EP�VYWXMGS
�RIP�WIGSRHS���

%RGSVE�TMʰ�WMKRMƼGEXMZS�ʢ�MP�QSHS�GSR�GYM�ʢ�VETTVIWIRXEXS�YRS�
HIM� GSQTPIWWM� GSRZIRXYEPM� HM� TMʰ� VIGIRXI� GSWXVY^MSRI�� MP� GSR-
ZIRXS�XIEXMRS�HM�7ER�2MGSPʫ�HE�8SPIRXMRM�81�MR�UYIWXS�GEWS��SPXVI�
EPPE�TVI^MSWE�XIWXMQSRMER^E�HIPPE�GYTSPE�KMʚ�GSWXVYMXE��MP�HMTMRXS�
VIKMWXVE�WSPEQIRXI�PƅIQIVKIR^E�HIPPE�ZSPYQIXVME�HIPPE�GLMIWE�I�
MP�GSRXVEWXS�GVSQEXMGS�HIPPE�JEGGMEXE�VMWTIXXS�EPPƅIHMƼGEXS�GMVGS-
WXERXI��HIP�GLMSWXVS��EPPSVE�MR�KVER�TEVXI�KMʚ�VIEPM^^EXS
��MRZIGI�
RSR�ZI�Rƅʢ�PE�QMRMQE�XVEGGME�KVEƼGE��JSVWI�ERGLI�E�GEYWE�HIPPE�
TSWM^MSRI�VMWTIXXS�EPPE�GLMIWE��GLI�RI�MQTIHMWGI�YRE�EHIKYEXE�
ZMWYEPM^^E^MSRI��(YRUYI��WM�XVEXXE�HM�WXVYXXYVI�GSRZIRXYEPM�WSXXS-
PMRIEXI�HE�JEGGMEXI�QEVQSVII�I�HE�KMEVHMRM��MR�YRE�ZMWMSRI�ERGS-
VE�YRE�ZSPXE�WGIRSKVEƼGE�HIPPE�TVIWIR^E�HM�IHMƼGM�GYPXYEPM�RIP�
TERSVEQE�HIPPE�GMXXʚ�

CONCLUSIONI
0E� TMERXE� GSRWIVZEXE� EP� 1YWIS� 'SVVIV�� MRWMIQI� E� TSGLM� EPXVM�
HMTMRXM� GSQI� UYIPPS�� HM� TSGS� TVIGIHIRXI�� HM� 3HSEVHS� *MEPIX-
XM� �����
�� ETVI� YRE� RYSZE� WXEKMSRI� HIPPE� VETTVIWIRXE^MSRI�
TVSWTIXXMGE�HM�:IRI^ME�� GLI�TVSKVIWWMZEQIRXI� WM� HMWXEGGE�HEP�
TVSXSXMTS�HM�HIƅ�&EVFEVM�I�ZIHI�PE�WTIVMQIRXE^MSRI�HM�YR�RYSZS�
QSHS�HM�GSRGITMVI� PƅMQQEKMRI�HIPPE�GMXXʚ�� -RWMIQI�EPPE�TMERXE�
HIPPƅLSXIP� (ERMIPM�� MRJEXXM�� UYIPPE� HMWIKREXE� HE� 'SVVIV� MWXMXYMWGI�
TVIGMWI� KIVEVGLMI� HM� VETTVIWIRXE^MSRI�� WSXXSPMRIEXI� HE� ZSPYXI�
HIJSVQE^MSRM�TVSWTIXXMGLI�� XIWI�E�WSXXSPMRIEVI�EPGYRM�IHMƼGM�I�
WTE^M�HIPPE�GMXXʚ�XVEPEWGMERHSRI�EPXVM��
-P� WMKRMƼGEXS� MHISPSKMGS�WSXXIWS�E�UYIWXE�GSRGI^MSRI�ZMWMZE�ʢ�
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�QEKKMSVQIRXI�MR�VMPMIZS�VMWTIXXS�EH�EPXVI�
EXXVI^^EXYVI�YVFERI�JE�TEWWEVI�MR�WIGSRHS�TMERS�YRƅETTEVIRXI�
YRMXʚ��EVQSRME�I�MRXIVE^MSRI�HIM�ZEVM�strati�HM�WMKRMƼGEXS��YRS�HIM�
TMʰ�MQTSVXERXM�EWTIXXM�HIP�mito di Venezia�
-R�UYIWXS�WIRWS��PE�VEƾKYVE^MSRI�HIPPE�VIXI�HM�GLMIWI�I�QSRE-
WXIVM�WSXXSPMRIE�HM�ZSPXE� MR�ZSPXE� MP� VYSPS�GLI�EKPM�WTE^M�HM�GYPXS�
ʢ�HEXS�GSQI�RSHS�HM� MRXIVE^MSRI�WSGMEPI�I��HM�GSRWIKYIR^E�� MP�
HMZIVWS�KVEHS�HM� MQTSVXER^E�VMWTIXXS�EKPM�EPXVM�WXVEXM�WIQERXMGM�
EXXVMFYMXM� EPPE� GMXXʚ�EXXVEZIVWS� PE� WYE� VEƾKYVE^MSRI�GSQTPIWWM-
ZE�� -R�UYIWXS�QSHS�WM�ETVI�YR� MRXIVS�GEQTS�HM� MRHEKMRI�TEV-
XMGSPEVQIRXI� TVSQIXXIRXI�� WMEQS� MRJEXXM� GSRZMRXM� GLI� HE� YRE�
PIXXYVE lenta,�EREPMXMGE�82�HIPPƅMRXIVS corpus HM�TMERXI�HM�:IRI^ME�
HMTMRXI�RIP�<:--�WIGSPS�TSXVERRS�REWGIVI�YPXIVMSVM�TMWXI�HM�VMGIV-
GE��+VE^MI�EPPE�EGGSVXE�KIWXMSRI�HIPPI�RSXM^MI�VMRXVEGGMEFMPM�RIPPI�
RYQIVSWI�VMWSVWI�HIP�[IF��GLI�LERRS�EQTPMEXS�PE�TSWWMFMPMXʚ�HM�
GSRJVSRXEVI�IWIQTPEVM�I�GLI�RSR�IVERS�HMWTSRMFMPM�UYERHS�KPM�
WXYHMSWM�WM�SGGYTEZERS�HIPPI�TMERXI�UYM�HMWGYWWI��WM�ETVMVERRS�
ERGLI�RYSZM�WGIREVM�QIXSHSPSKMGM�TIV�PE�WXSVME�HIPPƅEVGLMXIXXYVE�
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ABSTRACT
The essay aims to investigate for the first time in a systematic way the 
plan of Venice (Venetia) by Gian Battista Arzenti, a canvas painted in 
oil, collected at the Correr Museum and recently dated to 1621–26 (by 
Gianmario Guidarelli 2015). The plan depicts the city as a very compact 
and homogeneous body, at a time in its urban history when part of the 
great transformations designed by Cristoforo Sabbadino in the previous 
century have now come to an end. The painter's gaze offers      an almost 
isotropic view of the city, where the Marciana area (which has a central 
role in previous depictions, such as that of Jacopo de 'Barbari, 1500) 
is only one of the celebratory fulcrums of the city, together with the 
Grand Canal (with its parade of patrician palaces) and the Arsenale. In 
this visual reworking of Venice, the role of monasteries and convents 
is central, but not predominant compared to the other elements of the 
city. The marble facades of the Benedictine churches of San Zaccaria 
and San Giorgio Maggiore and the bulk of the mendicant churches of 
the Frari and San Zanipolo emerge from the surrounding fabric without 
imposing themselves on the surrounding space, re-entering the logic of 
a harmonious and compact city. As for the smaller churches (above all, 
parish and brotherhood churches) the painter's logic frames them as an 
integral part of urban scenes (such as the Riva delle Zattere). In light 
of these considerations, we propose to map the occurrences of cultic 
buildings in the plan and to verify their visual role in the construction 
of the urban representation, in a balance between religious and civil 
buildings, between infrastructures and natural network of canals which 
Venice celebrates as an image of social and political harmony. 
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